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INTRODUCTION 



T T[ riTHOUT advancing any theory 
^ ^ tx>uching the progression of the 
mother^s song to her babe, other than 
declaring lullabies to be about as old as 
babies, a statement which recalls to mind 
an old story, entitled ''The Owl's Advice 
to an Inquisitive Cat" 

" O cat/' said the sage owl of the legend, 
" to pass life agreeably most of all you need 
a philosophy ; you and I indeed enjoy many 
things in conunon, especially night air and 
mice, yet you sadly need a philosophy to 
search after, and think about matters most 
difficult to discover." After saying this the 

sdtt 



INTRODUCTION 
oiH ruffled his (eathen and pretended to 

But the cat observed that it was foolish 
to search after such things. '' Indeed,"* she 
purrii^y said, ** I only trouble about easy 



^Ahl I will give you an example of my 
philosophy, and how inquiry ought to be 
made. You at least know, I presume," 
sooffing^y exclaimed the owl, ''that the 
diidceo arises from the egg, and the egg 
comes from the hen. Now the objea of 
tnie philosophy is to examine this state- 
ment in an its bearings, and consider which 
was first, the egg or the bird." 

The cat was quite struck with the pro* 



•>• 



*^ It is quite dear,* went on the owl, ''to 
aD but die ignorant; one or other appeared 
fiiii; wkyos nttther is immortaL** 



INTRODUCTION 

The cat inquired, '' Do you find out this 
thing hy philosophy ? *' 

'^ Really I' how absurd of you to ask,'' 
concluded the feathered one. ''And I 
thank the gods for it, were it as you 
suggest, O cat, philosophy would give no 
delight to inquirers, for knowing all things 
would mean the end and destruction of 
philosophy/' 

With this owl's apology nursery-lore is 
presented to my readers without the legion 
of verified references of that character de- 
manded as corroborative evidence in the 
schools of criticism to-day. 

A few leading thoughts culled from 
such men as Tylor, Lubbock, Wilson, 
McLennan, Frazer, and Boyd DawkinSi 
etc., the experiences of our modem 
travellers among primitive races, Indian 
and Eiu'opean folk-lore, the world's 

ST 
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creduHtiet put and present, have helped 
me to fix the idea that amongst the true 
historians of mankind the children of our 
gtn t iM ^^ a placet 
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A HISTORY 

OF 

NURSERY RHYMES 



part i. 

CHAPTER I. 

''The scene was savage, but the scene was new." 

SCIENTISTS tell us many marvellous 
tales, none the less true because mar- 
vellous, about the prehistoric past Like 
the owl in the preface, they are not dis- 
couraged because the starting-point is be- 
yond reach ; and we, like the cat, should 
try to awaken our interest when evidences 
are presented to us that on first hearing 
sound like the wonderful tales of the 
Orient 

B 



HISTORY OF NURSERY RHYMES 

Thousands of years vo^ in our own land 
dwelt two races of ped^e, the River Drift- 
men and the Cave-dwellers. The River 

• 

Drift-man was a hunter of a very low order, 
possessing only the limited intelligence of 
the modem Australian native. This man 
supported life much in the same way we 
should expect a man to do, surrounded by 
similar conditions; but, on the other hand, 
die Cave-dweller showed a singular talent for 
fqanesenting the animals he hunted, and his 
sketches reveal to us the capacity he had 
fior seeing the beauty and grace of natural 
objects. Were a visit to be paid to the 
.British Museum, his handicraft, rude when 
oompared to modem art, could be seen in 
the finsgments beyond all cavil recording his 
primitive culture. 

Widiout, then« any very great stretch of 
imagination we can picture to ourselves diis 
man as belonging to one of the most primi* 
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HISTORY OF NURSERY RHYMES 

tive types of our race, having little occasion 
to use a vocabulary — save of a most meagre 
order; and indeed his language would em- 
body only a supply of words just expressive 
of his few simple wants. Without daring 
to compare primitive culture with modem 
advancement, this prototype's appetites would 
have been possibly served for the greater 
part by sign-language, and the use of a few 
easy protophones. To-day, after the lapse 
of ages since this Second Stone Age, man 
went up and possessed the land ; we with our 
new inventions, wants, and newly -acquired 
tastes have added a legion of scientifically 
constructed sounds, built up on the founda- 
tion he laid with his first utterances, for 
language is not the outcome of race, but 
of social contact As an interpolation the 
tale of the Egyptian Psammetichus is worth 
telUng at this stage. 
Desirous of finding — as the ancients then 



HISTORY OF NURSERY RHYMES 

dioiaght existed — the original language of 
fii^ fi ^tyl^ Pm qi fT if ^chuf isolated two babies 
fimn birth in sqorate apartments, and for 
two years thejr were not allowed to hear 
the sound of a human voice. At the end of 
that time they were brought together and 
kept for a few hours without food Psam- 
metichus then entered the room, and both 
diildreo uttered the same strange cry ,** Becos, 
BeoosL* ''AhrsaidPsammetichus,<'<Becos, 
Beoos»' why I that is Phrygian for bread,'' 
and Phrygian was said to have been the 
•fM*«^wf universal language of man* Still, 
however one feels disposed to imagine what 
took phoe in the Baby Kingdom of these 
ftmoce ages, brief aUusions only will be 
made to the veiled past, when either sign- 
language^ or relics, or myths of long descent 
are presented to us in the form of nursery- 
km; 
How many thousands of years have gone 
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by since the period known to scientists as 
the Pleistocene was here— a time when the 
whole of Britain and North-West Europe 
wore a glistening mantle of ice, and when 
man could scarce exist, save on the fringe 
of the south-east littoral of England — ^none 
can say. At all events it may be safely 
assumed that not till the end of the 
Pleistocene Era was Britain or Scandinavia 
the abode of man, when the fauna and flora 
assumed approximately their present condi- 
tion, and the state of things called Recent 
by geologists set in. 

Whether the Aryans be accepted as the 
first people to inhabit our ice-bound shores 
in the remote past matters little, and from 
whence they sprang (according to Max 
Muller ''somewhere in Asia," or Dn 
Schrader '* European Russia," or Herr 
Penka ''from the east to the far west of 
the Scandinavian Peninsula") matters still 
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kM» Tor," says Professor Huxley, **the 
ipaken of primitive Aryan may have 
been (themselves) a mixture of two or 
more races, just as are the speakers of 
English or of French at the present time ** ; 
and ardiaeology takes us no further back 
dan into the Neolithic or Second Stone 
Age, when the poetry of the human voice 
gave a dramatic value to the hitherto 
primitive sign-language limitation of the 
Old Drift-men. At this age, the Neolithic, 
arithmetical questions arising in the course 
of life would necessarily assume a vocal 
value instead of a digital one. No longer 
would fifteen be counted by holding out 
ten fingers and iive toes, but an idiomatic 
phrase, descriptive of the former sign- 
hngoagc^ **o/ two kamds and on$ foots 
wortk^ woukl be used, just as to-day an 
Afirican woukl express the same problem. 

in a number of cows, and as the compara- 

s 
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lively modem Roman used such pictorial 
phrases as "/^ candetnn a person of his 
k$ad!^ From this era, centuries before the 
Celt traversed our shores, '' the progress of 
civilisation" has gone on in one unbroken 
continuity from the Second Stone Age man 
to the present time. 



CHAPTER II. 

"O del, si pcima rq>etens ab origine pergam et vacet am 
aottmum aodire labonun. Ante diem dauso comp 
Vttpa Olympa"— VniGiLi jBnM, Book I. 372. 

"O goddess, if I were to proceed retracing them from 
fiiBt origini and thoa hadst leisure to hear the recor 
our labomrs befeie (the end), the Evening Star m 
fadl fht day to rest, Ohnypus being dosed." 

HOWEVER, granting the scieni 
imagination to assume a starti 
point when the vast Ice Period was van; 
ing and language was not the test of n 
but of social contact, it must be alloi 
that the River Drift-man was the first 
his Bpedts that touched our shores, f II01 
by the Cave-dwellers some thousands 
years later; the latter man having 
abode fixed to a locality, and his wane 

ings within prescribed limits. 

s 
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He may havei this prehistoric man, this 
Cave-dweller, chattered like a monkey in a 
patois understood only by his own hmily; 
but what is more reasonable to suppose than 
that the Drift-men of the marshes and coast- 
lines had only a restricted use for vocal 
sounds, sign - language being expressive 
enough to meet their few wants? Meagre 
social conditions, peculiar isolation, savagery, 
strife for life, call for no complex language, 
but sign -language has the authority of 
people living on the globe to-day, not only 
amongst uncivilised races, but traces are 
seen in our very midst 

The few examples of custom and signs 
given below will better illustrate the force 
of the statement 

''Amongst the Uvinia, when two grandees 
meet, the junior leans forward, bends his 
knees, and places the palms of his hands 
on the ground, one on either side his feet. 
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wfaDe the senior daps hands over him six 
or seven times.* 

In the morning among the Walunga all 
die villagers turn out, and a continuous 
dapping is kept up to the vocalisation of 
a shriD ""Kwi-taU?** or *" How do you 
do?- 

Two ^)ecial signs for ''good** are in the 
sign • vocabulary of the North American 
Indiansi and are worth recording. The 
person greeting holds the right hand, back 
op^ in firont of and dose to the heart, with 
the fii^;ers extended and pointing to the 
left. Another habit is that of passing the 
open r^ght hand, palm downwards, from the 
hearty towards the person greeted. A 
struger making his appearance on the 
fipMtier line of an Indian camp sddom fails 
to recognise the true sentiment of the chiefs 
ihtfation, the extended fingers on the 
left side « ^f^*itf^f r 
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*'You are near my heart — expect no 
treachery/' a most solemn surety; whfle 
the hand sent from the heart towards the 
visitor seems to say — 

** I extend hospitality to you."* 

The ''attingere extremis digitis** of the 
Romans expressed the same temperate 
conduct 

But greeting by gesture and hand-dapping 
still live, an4 are discovered in the first 
lessons given by a mother to her babe. 

^ Clap handsi papa comes,'* 

and 

^ Pat a cake, pat a cake, my little man. 
Yes, I will, mother, as fast as I can " 

have a universal significance in Child Land 

Unfortunately this survival of hand-dapping, 

a vestige of a habit bdonging to primitive 

people, does not begin and end in our 

modem nursery. 

It 
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^ When I was a cfafld I spake as a child, 
but when I became a man I put away 
childish things,** is a resolve daily for- 



In the theatre, when our sentiment is 
mwakeoed by the craft of the stage player, 
we show approbation by a round of hand- 
d^)pcng not one whit less savage than the 
habit of the Uvinza grandee or the good- 
flioming among the Walunga tribe. 



"O wid iooe Power the giftie gie os 
To see onnds as odiers tee OS I ** 

This demonstration of feeling may have 
mote «0f/tf d^€sprU than the feeUe ** hear, 
bew" of the educated or self-restrained man, 
but sign-language, especially among the 
Anglo-Saxon race, is on the wane. Its 
eaodus is slowly going on, lingering anon 
io the ritual of religions, yet in social life 
being ^K pfllf d j 

IS 
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'' It is rude to point,'' says the nursemaid 
to her little charge. 

** Is it rude to shake hands, nurse ? " onoe 
exclaimed a child cynic. The nurse was non- 
plussed. The middle-class mother answers 
the child's question — 

''Yes, dear— with anyone in a lower 
position." 

''That's a case," said an Irishman on 
hearing it, "of twopence-halfpenny looking 
down on twopence," or by another com- 
parison, it is a case of one English grandee 
clapping his hands over another grandee's 
head. Still, though educational influences 
and nine-tenths of the coterie of society wage 
war against sign-language, ill-mannered men 
and badly -behaved children must always 
be with us. 

''Tis rude to laugh" is another precept 
of the hypercritical mother. Why ? Good- 
ness only knows I — ^for none but a pompous 

>3 
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blockhead or a solemn prig will pretend 
that he never relaxes. But let ancient 
PlatOb brimful as he was of philosophy, 
answer the question ''When not to Uugh?** 

Inducing one day in idle waggery* Plato, 
on seeii^ a staid disciple approach, suddenly 
CKriafaned to his fellows, ''Let's be wise 
now, for I see a fool coming," and under 
hypocr isy 's mask aU merriment ceased. 

Agesilaus in mere sport romped with his 
dukben, and delighted them by riding on 
m stick round the nursery, possibly singing, 
after the manner of many a modem rollick- 
ing masery4oving father — 

*Rkle a cock-hocK to Bsnboiy Cross." 

Widi men, however, kingly proclamations, 
kwsi empires pass away and are forgotten, 
time obliterates their memories, but in Child 
Land aO the fa^^^i tu n ttt from the tiniest 
to the ten-year-okl boy, show an 
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eager appreciation in the conservation of 
the pleasing lore contained in the lullabies, 
the jingles, the tales, the riddles, the 
proverbs, and the games of the nursery 



And what terrible critics these babies 
are I What a perverse preference they 
have for the soft jingle of nonsensical 
melody; blank verse with its five accents 
and want of rhythm does not soothe: 
they must have th( 



'*LalIa,IalU,IalIa, 
Aut dormi, aut lacta " 

of their prototype of Roman days. 

How they revel and delight in the mother^s 
measured song of — 

^ Dance^ little baby, dance up high, 
Never mind, baby, mother is nigh ; 
Crow and caper, caper and crow. 
There, little baby, thert you ga 
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Up to the oeiling^ down to the ground, 
Becfcwaids and fiMmurdfi round and round ; 
So dance^ little baby, and modier will sing^ 
WUh a h^ cockoloniin and tingk^ ting ting. 



WUh a merry, gqr coral, and tin^^ ting ting." ^ 



riin wtanilia fl uliciknof uumii ihiimilii Tfcfloi. 
A aodva wiD^DBOwa bthy daaoti 



CHAPTER III. 

*T1m moon is ap ; by Heaven, a lovely eve t 
laog tmamt of light o^er dancing waves expand* 

THE Norw^^ explorer, Dr. Nansen, 
in his address to the Royal Geogra- 
phical Society on February 9th, 1897, 
stated: — 

**The long Arctic day was beautiful in 
itself» though one soon got tired of it But 
when that day vanished and the long Polar 
night heggn, then began the kingdom of 
beautyi then they had the moon sailing 
throMgh the peculiar silence of night and 
day. The light of the moon shining when 
all was marble had a most singular effect" * 

Writers on G)mparative Religions for the 

^ Tkmf report, February loch, 1897. 
C . 17 
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most part assert that moon worship amongst 
the almost utterly savage tribes in Africa 
and America, the hunting, nomad races of 
to-day, is a noteworthy feature. *' It is not 
the sun that first attracted the attention of 
the savage."* ''In order of birth the 
worship of the night sky, inclusive of that 
of the moon, precedes that of the day sky 
and the sun. It was observed long ago 
that wherever sun worship existed moon 
worship was to be found, being a residuum 
of an eariier state of religion." f 

What the eariy primal melody of thou- 
sands of years ago may have been one 
can hardly suggest, but that the subject- 
matter of the song was mythical there 
can be very litde doubt, and, like folk-lore 
tales, built upon and around nature worship ; 
for as the capacity for creating language 

• r. Sraon. 

t WiLCKsa, CritekimAt GMmkkn^ L $$u 
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does not exhaust all its force at once, but 
still continues to form new modes of speech 
whenever an alteration of circumstances 
demands them, so it is with myths. The 
moon during a long Polar night reigning 
in a kingdom of crystalline beauty, when 
all around is silence and grandeur, would 
suggest to the dweller on the fringe of 
the ice fields — his deity. The sun, in like 
manner shedding forth its genial warmth, 
the agriculturist would learn to welcome, 
and to ascribe to its power the increase of 
his crop, and just as the limitation of reason 
holds the untutpred man in bondage, so the 
myth, the outcome of his ignorance, becomes 
his god. 

Even though social advancement has 
made rapid strides among comparatively 
modem peoples and nations, not only 
traces of mythological, but entire religious 
observances, redothed in Christian cos- 

«9 
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tuiiies» are sdll kept up. Praying to an 
apple tree to yield an abundant crop was 
die haUt of the Bohemian peasant, until 
Christian teachii^ influenced him for the 
better; yet such a hold had the tradition 
of his ancestors over him that the custom 
still survives, and yearly on Good Friday 
before sunrise he enters his garden, an 
there on his knees says— 

*I pray, O green tree^ that God may make 
thee flood** 

The old form ran thus — 

* I pn^ tbee^ O green tree^ that tboa yidd 

abimdantly.* . 

In some districts the lash of the Bohemian | 

peasant^ s whip b well applied to the bark of 
die treti reminding one of the terse 



* A woman, a qwiid, and walnut tree^ 
The more yon best Uiem the better Aey be.* 
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There is also something aldiit in this 
Bohemian's former sentiment, to the wish 
our nursery chfldren make while eating 
apples. G)ming to the cores they take out 
the pippins and throw them over the left 
shoulder, exclaiming — 

** Pippin, pippin, fly away ; 
Brii^ me an apple another day."* 

Surely a tree hidden within its fruit 

In the German fairy tale of Ashputtel, 
also known as the golden slipper — a similar, 
l^end b extant amongst the Welsh people 
—and from which our modem tale of 
Cinderella and her glass slipper came, 
a tree figured as the mysterious power. 
After suffering many disappointments Ash- 
puttel, so the l^end relates, goes to a hazel 
tree and complains that she has no clothes 
in which to go to the great feast of the king. 

*' Shake, shake, hazd tree, 
Gold and silver over me," 

SI 
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she exclaimi, and her friends the birds 
weave garments for her whOe the tree makes 
her re^endent with jeweb of gold and 
sOver. 

•* Children's sport, popular sayings, absurd 
custDms> may be practicaUy unimportant, but 
they are not philosophicaUy insignificant, 
bearing as they do on primitive culture.* * 
Trans-Alpine Europe was a greater mystery 
to the nations on the littoral of the Mediter* 
ranean at the time of Christ's appearance in 
Syria than any spot in Central Africa b to 
us to-day. 

Across the Northern mountain chains 
wero rq^ions unaflfected by Greek or Roman 
culture^ and the only light shed on the 
memoriab of Northern Europe's eariy youth 
comes from the contributory and dimly iUu* 
minatsve rays of folk-lore. 
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THE BABY'S RATTLE 

at this juncture is worth according a passing 
notice, though degenerated into the bauble 
it now is. 

Among the Siberian, Brazilian, and Red- 
skin tribes it was held as a sacred and 
mysterious weapon. This sceptre of power 
of the modem nursery — the token primitive 
nuui used, and on which the G)ngo negro 
takes his oath — has lost its significance. 

The Red Indian of North America had 
his Rattle man, who, as physician, used it 
as a universal prescription in the cure of 
all disease, believing, no doubt, that its 
jargon would allay pain, in like manner as 

« 

it attracts and soothes a cross child; and 
this modem type of primitive man, the Red 
Indian, although fast dying out, has no 
obscured visions of the records of childhood; 
they have remained since his anno tmmdi 

«3 
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ran back to sera To him the great sources 
of rdigious and moral suasion which gave 
birth to mediaeval and modem Europe, and 
•0 largely contributed to the polity of Asia 
and the upraising of Africa, have been 
a dead letter, which spell his extinction. 
He lived up to hb racial traditions, and is 
fast dying with them. His language, his 
arts, his religious rites are of an unfamiliar 
past* 

Leaving the Red Indian moon wor- 
shipper with his death rattle awhOe and 
haridi^ back to Europe, Norway stands 
out as the richest country in legendary 
kxe, for old-time superstitions have lingered 
among the simple and credulous people, 
Ihrii^ pent up on the hcMiid crags, where 
torrents leap from diff to valley. Their 
tales of goblins and sjurits, tales of trolls, 
gnomesi and a lq;endary host of other un* 
canny creatures^ point to the former nature 

•4 
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J and ancestral worship of a people cut off 

i'^ from the advancing civilisation of their time. 

Luckily for the archaeologistt superstitious 
beliefs and folk-lore tales have preserved 
the graves of the Stone Age inhabitants 
of the country from desecration. As in 
Norway so in the Isle of Man, and in the 
western districts of Ireland. 

In Man until the fifties many of the in- 
habitants believed in the Spirit of the 
Mountains; indeed, even in County Done- 
gal and the West Riding of Yorkshire^ 
up to the last twenty years, fairy super- 
I stidon was rife. Boyd Dawkins gives in 

I his chapter, ** Superstition of the Stone Age : 

1 1 Early Man in Britain/' an account of an 

Isle of Man farmer who, having allowed 
investigation to be made in the interests 
i of science on portions of his lands, becoming 

i; so awed at the thought of having sanctioned 

I the disturbing of the dead, that he actually 
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offered up a beifer as a burnt sacrifice to 
avert the wiadi of the Ifaoes. After hinar 
and solar wonlitps this ancestral worship 
of the Isle of Man fiumer ranks next in 
point of 1^^ a surrival of which is seen 
in the napeet paid by country pec^ to 
die fiuriesi the goblinsi and the elves. 
Equally so has the spirit of former belie& 
been handed down to us in the soi^ of 
die nufK, and in the practices of rural 
neonle. 

A modernised lullaby of a Polish mother 
beats traces in the last stanza of a quasi- 




*SUne^ Stan, God's sentineb on h^ 
Piodalmers of His power and might, 
May all things evil from us fly ; 
O Stan, good-nigbt, goodniight I " 

Odier instances of nature worshippers 
are anwising as well as beijig instructive. 
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The Ojebway Indians b^eve in the mor- 
tality of the sun, for when an edipse takes 
place the whole tribe, in the hope of re- 
kindling the obscured light, ke^ up a 
continual dischaige of fire-tiiq)ed arrows 
firom their bows until they p erce iv e again 
his majesty of light Amongst the New 
Caledonians the wizard, if the season con- 
tinue to be wet and cloudy, ascends the 
highest accessible peak on a mountain-range 
and fires a peculiar sacrifice, invoking his 
ancestors, and exclaiming — 

''Sun, this I do that you may be burning hot. 
And eat up all the black clouds of the sky," 

reminding one of the puerile cry of the 
weather-bound nursery child — 

'' Rain, rain, go away, 
Come again another day."* 

Wind-making among primitive people 
was universally adopted; even at a late 

«7 
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period the cultured Greeks and Romans 
bdieved in a mythical wind god. 

It was the custom of the wind dan of 
die Omahas to flap their overalls to start 
a breeze» whfle a sorcerer of New Britain 
desirous of appeasing the wind god throws 
burnt lime into the air, and towards the 
point of the compass he wishes to make 
a p ro sp e r o u s journey, chanting meanwhile 
a aoog. Finnish wizards made a pretence 
of sdling wind to land-bound sailors. A 
Uctwtgian witch once boasted of sinking 
a TCiscI by opening a wind-bag she pos- 
sessed. Homer speaks of Ulysses receiving 
the winds as a present from iGolus, the 
King of Winds, in a leather bag. 

lo the highlands of Ethiopia no storm- 
driven wind ever sweeps down without 
bdng stabbed at by a native to wound 
die evfl qMrit riding on the blast In some 
paits of Austria a heavy gale b propitiated 
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by the act and speech of a peasant wlio^ 
as the demon wings hb fl^;ht in the 
raging stonn» opens the window and casts 
a handful of meal or chaff to die enraged 
sprite as a peace offering, at the same 
time shouting— 

* There^ that 's for you ; stop^stopP 

A pretty romance is known in Bulgarian 
folk-lore. The wife of a peasant who had 
been mysteriously enticed away by the 
fairies was appealed to by her husband's 
mother to return. 

** Who is to feed the babe, and rock its 
cradle?'* 



sang the grandmother, and the wind wafted 
back the reply — 

''If it cry for food, I will feed it with copious 
dews; 
If it wish to sleep, I will rock its cradle with a 
gentle breeze. 

»9 
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How devoid of all sentiment our Ei^' 
fiifaed venioo of the same tale reads. 

* Hodi-A-bye^ baby, on a tree top, 
When tha wind blows the cradle will rock, 
When die boui^ breaks the cradle will &11, 
Down comes die baby and cradle and all* 



No wonder this purposeless lullaby is 
satirised in the orthodox libretto of Punch's 
Opera or the Dominion of Fancy, for Puncht 
havinf^ sung it, throws the chOd out of the 
window. 

The poetic instinct of the German mother 
is ridi in expression, her voice soothing and 
flMigiietic as she sways her t^ibe to and firo 
to die mdody cf^ 

"^ Sleeps baby, sleep I 
Tlqr &dier tends ths sheep^ 
Thy Bioftflr ffifWt the brandies ttwill^ 
Whsncs happy drsams b showsn fiJL 
SIs^ baby, sleep I 

s» 
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Sleeps baby, sleep I 
sky is fbU of sheqi^ 
stirs the Iambs of hecvea 
viboc& the 
Skep^ bdby, sleep i ** 



The hiDaby of the Black Guitar, told by 
the Grimm brothers in their German fisufy 
tales» gives us the same thoi^ht 



* TboQ art sfeeptngy my son, and at 
Lolled by the whisperings of tfie tree^* 

Another German nurse song of a playful 
yet commanding tone translate 



" Baby, go to sleep I 
Motber bas two litde sheep^ 
One is black and one is i^te; 
If you do not sleep to*nigbt; 
First the black and then the wbitt 
Shall give your little toe a bite.** 

* WigDtr laMlbotd die mnsic to which it is saag ia his 
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A North HoUand version has degenerated 
into die flabby Dutch of— 

* Sleq>» baby , sleep I 
Oattide theie stands a sheep 
With four white feet. 
That drinks its milk so sweet 
Sleq>b baby, sleep r 

The old English cradle rhyme, evidently 
written to comfort fathers more than babies, 
m given by way of contrast, and, as is usual 
with our own countrymen, the versification 
u dioroughly British, slurred over and 

iloveniy— 

« Hush tbee^ my babby. 
Lie still with thy daddy. 

Thy mammy has gone to the mill 
To grind thee some wheat 
To make thee some meat; 

Oh, my dear babby, do lie stm r 

The Danish lullaby of 

"Sweetly sleeps my little diikl. 
Lie quiet and stilL 
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Tk Dini ocsis io fbc 
The iuwi iiiu IB the 
SwctHy iletpf wy fattfe ckfldL' 



This last recaOs the esteem oar Tenttxi 
a nrfftofi had fix dieir yraHf ^ or poEd 
of language^ when poetry and 
were linked together by the voice and haip 
of msnstrdsjr, and when the divme rij^ to 
fin the office of bard meant the divine 
(acuity to invent a few heroic stanias to 
meet a dramatic occasion. 

One more well-known British lullaby — 

^ Bye, baby bunting, 
Daddy 's gone a-hunting 
To get a little Aor/ jibVi 
To wrap the baby bunting in." 

The more modem version gives **raiM 
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CHAPTER IV. 



^ 



'Ob* vtry dftik nigfa^ when the goUtDs* ligitt 
Was as long and as white as a featliery 

A fiury spirit bade me stiay 
Aaoogst the gone and heather. 
Tie piitef* glee enanKMired ne^ 
as BMRy as BMRy ooold be. 



^ThfKf held in each hand a gold rope of saad, 
To every hloe-beO that grew in the ddl 

They lied a strandv 
Then the iuries and pixies and goblioi and 
Daaoed to the music of the beUs 
0y HMBseivei^ lueiijy lueiij ucue 



TO the kingdom of elMand few Engl 
nursery poems have any referen 
Our continental neighbours have presen 
a few. but the major number are found 
veisioiis of the folk-lore tales bekmgi 
to the people dwelling in the hilly distri 
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of remote parts of Europe. Norway, 
Switzerland, Italy, and even Poland present 
weird romances, and our own country folk 
in the ^'merrie north country,'' and in the 
lowlands of ^'bonnie Scotland,'' add to the 
collection. The age to which most of 
them may be traced is uncertain; at all 
events, they bear evidences of belonging 
to a period when nature worship was 
universal, and the veneration of the mys- 
terious in life common to our ancestors. 
The Second Stone Age men, it is said, cre- 
mated their dead who were worthy of 
reverence, and worshipped their shades, 
and the nursery tales of pixies and goblins 
and elves are but the mythical remains of 
their once prevailing religion — universal the 
• world over. The inception of this ancestral 

worship probably took place during that 
period known as the Neolithic Age^ when 
the moon, stars, and sun no longer remained 
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the mysterious in life to be feared and wor- 
shipped. In the dreary process of evolution 
a gradual development took place, and nature 
worship and ancestral veneration evolved 
mto the more comprehensive systems of 
Buddha, Confucius* and the later poly- 
theism of Greece, Ancient Tuscany, and 
Rome^ leaving high and dry, stranded, as 
it were, in Northern Europe, Ireland, and 
North Britain, an undisturbed residuum of 
ante-chronological man's superstitions. Evi- 
dences of primitive man's religion are seen 
in the nistoms and practices of our rural 
folk to-day. 

In vast forest districts, or in hilly rq;k>ns 
br away from the r^ning influences of 
social contact, the old-time superstitions 
lingered, changing little in the theme, and 
inyring the succeeding generations^ as 
diey unfbMed in the long roU-call of life^ 
with the same fears of the mystery of 
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death and erf* a future life. One of die 
cusroms of recent pncdoe is fidy described 
as'foDows: — 

In Yorkshire and in north-west Irish 
homesteads, and even Cau* away in the East 
amongst the Armenian peasantry, a custom 
was, untfl late years, in vogue, of providing 
a feast for the departed relatives on certain 
fixed dates. All Hallows' Eve being one 
of the occasions a meal was prepared, and 
the feast spread as though ordinary living 
visitants were going to sit round the ''gay 
and festive board." The chain hanging 
down from the centre of the chimney to the 
fireplace was removed — a boundary line 
of the domestic home — but at these times 
especial care was taken to remove it so that 
the ''pixies and goblins and elves" could 
have a licence to enter the house. In spite 
of Christian teaching and other widening 
influences the belief remained fixed in the 
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minds of the rural classes that elves» 
goblins, spritesi pixies, and the manes were 
stem realities. 

The Eri King of Goethe, a sprite endowed 
with more than human passions, elegantly 
portrays the modem idea of an old theme. 
How he haunted the r^ons of the Black 
Forest in Thuringia, snatching up children 
rambling in the shades of the leafed wood, 
to kin them in his terrible shambles. The 
King of the Wood and the Spirit of the 
Waters were both eariy among the terrors 
of old-time European peasantr/s super- 
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Another surviving custom, carried out 
with much picturesque ceremony, is common 
to the peoples d the Balkan States. In 
time of water-famine, more particulariy 
in Servia, the girls go through the neigh- 
bouring villages singing a Dodolo song 
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oc 1^ leaf * j^ressod psH, cocsrctod hf & 
puti of Ittiiiiigysrnitpnfc, pBOooooB laracfpi 

bcs ^ Spim of tbe V 

^gur^ loc gsi VOL grtctk^ hong bcs^ioldod 

The Gfeda^ Bdlgariaiis; and Ri wunanum s 
obfierre a sanihr ceremooy, bat on tbe 
ooofines of Russia so imense is tbe bdkf 
m the SKqmsdtion of the water gobGn 
dutt in times of long drought a tnvdkr 
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journeying along the road has often been 
seized by the ruthless hands of the 
villagers and ceremoniously flung into 
a rivulet — a sacrifice to appease the spirit 
that lay in the waters. In Ireland the 
fiury-tale of Fior Usga — Princess Spring- 
water — has a kindred meaning; she, so the 
Itg^xhd relates, sank down in a well with 
her goUen pitcher, and the flood-gates 
opened and swamped the parched and 
barren countryside near Kinsale. 

In Germany, when a person is drowned, 
people recollect the fancies of childhood, 
and exclaim, ''The River Spirit claims its 
yearly sacrifice.** Even the hard-reasoning 
Scotch, years ago, clung to the same super- 
stitious £uicy which oftentimes prevented 
some of the most selfish of their race from 
saving their drowning fellows. ''He will 
do you an bjury if you save him from the 
** WIS OM of their fears* In England, 
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too, the north-country people speak of the 
River Sprite as Jenny Greenteeth, and chil- 
dren dread the green, slimy-covered rocks on 
a stream's bank or on the brink of a black 
pool '' Jenny Greenteeth will have thee if 
thee goest on 't river banks ** is the warning 
of a Lancashire mother to her child. 

The Irish fisherman's belief in the Souls' 
Cages and the Merrow, or Man of the Sea, 
was once held in general esteem by the men 
who earned a livelihood on the shores of the 
Atlantic This Merrow, or Spirit of the 
Waters, sometimes took upon himself a half- 
human form, and many a sailor on the rocky 
coast of Western Ireland has told the tale 
of how he saw the Merrow basking in the 
sun, watching a storm -driven ship. His 
form is described as that of half man, half 
fish, a thing with green hair, long £ruH 
U$tkt legs with scales on them, short arms 
like fins, a fish's tail, and a huge red nose. 
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He wore ix> clothes* and had a cocked hat 
like a tii^iar-loaf, which was carried under 
the arm— never to be put on the head unless 
for the purpose of diving into the sea. At 
such times he caught all the souls of those 
drowned at sea and put them in cages 
made like l<^)6ter pots. 

The child's tale of the German fisherman 
and his wife tells the same story — 

*0 Man of the Set, come list unto me» 
For Alices my wife* the plague of my Ufe^ 
Hadi sent me to beg a boon of thee.* 

Unless such past credulities as these be 
considered it would be most difficult to 
account for many of the sayings erf* child* 
day% and the archaic ideas that have drifted 
into our folk-lore tales. On all hands it is 
• ^ff ^ff ^fi^ that it is no Mn ^ wm l thinsr to find 
a game or practice outliving the serious 
Darfermance of which it is an imitaiioiL 



mSTO&T OF XCKSERY 
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Tbc conrttfWD of & pe opl e wbo onptuluf 
held snai flBjsnc sod crade ncas s wen 
tt>wy B ^TP^ ^ sboc^gioes sod uiiuviEnd 



In Halmahero^ a hige shod to die 
of Nev Guioea. a wiard goes dirough a 
ceronooy somewhat simflar to the Servian 
viDage maid s. Cuttii^ down braodies^ he 
d^ them into the water and qvinUes the 
paidied ground. 

In Ceram the outer barks d certain trees 
are cast on the surface d running streams 
and rivulets and dedicated to the spuits 
that lie in the waters* that after this offisr- 
ii^ diejr may arise from the depths of the 
deq> and clothe the earth with a doud 
of mist 
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THE CORN SPIRIT. 

Another sjMrit, dreaded by all European 
peoples, was the Spirit of the Com. In 
Russia especially children of the rural class 
stng songs of a very distant age, mother 
handing down to child themes unexposed 
to foreign influence. It is true the Church 
has altered the application of many by 
dressai^ up afresh pagan observances in 
Christian costumes. There are several, but 
one of the songs of the Russian serf to 
his prattling offspring illustrates this state* 
ment Before reading it, it should be borne 
in mind that Ovsen is the Teutonic .Sini 
G^ who possessed a boar, and that the 
antiquity of the song belongs to a time 
when the Russian peasant's forefathers wor- 
shipped the glories of the heavens, deifying 
die Sun for his fire and histre. 
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of diis poem of die 
is taken firooEi R&ktoii's 
Xmssmm P M/ it ^ and nms as 
the croooing Toioe of die 
it to her nunc 



* la the ibrest, in the pine 

stood a fMy^ ^TPfti 

and shaggy. 
OhOvsenl OhOvsenI 



The Boyars earner 
Cut down the pine^ 

Sawed it mto planks^ 
Built a bridge^ 

Fkstened it widi naiU 
OhOvsenl OhOvsenl 

Who will go 

Over the bridge? 
Ovseo will go diere. 

And die New Year. 

OhOvsenl OhOvsenl 
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«OB«tetwiDhe 
Osmdoslgr 
What win he chase? 
onsK little ftg. 

The present sb^nen of soi^ about Ovien 
reoehre presents in lieu of the old contri- 
butions towards a sacrifice to the gods. 
The habit is to ask in some such words 



''Gife at a pig for Vsiil/s Ets.* 

P^ trotters used to be offered as a 
sacrifice at the bq^innii^ d the New Yeati 
and the fustotn still prevails in Russia of 
pfffflfftring such dishes at this time. The 
coomliments of the tfston are commemo* 
rated by giving away the feet of the " brisk 
little pig.'' The firtt day of the New Year 
WIS Ovsen's day» but now consecrated to 
the memory of St Basfl the Great. The 



rcrtx^^-c:** / :v. 



\i M »i- 





quite a^mt firom 

the nnal dasses i 
Europe have fixed 



iniereooe that the ^pi- 
xx^appet. But 
irorshippers^ and dieir 
the ditldren of 
I many other parts of 
ideas^ or belie&^ in the 
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''Spirit of the Cornfidd" ; their sayings are 
represented by different figures, "a mad dog 
in the com,** ''a wolf in the com,*' are found 
amongst the many shibboleths of the young* 
sters playing in the fields prior to harvest- 
time. That they dread the wavy movement 
of the grain-laden stalks is certain, and the 
red poppy, the blue cornflower, the yellow 
dandelion, and the marguerite daisy, although 
phicked by tiny hands on the fringe of the 
fiddsi it is not often tiny feet trample down 
the golden stalks. At nightfall, in Germany, 
an old peasant, observing the gentle undu- 
lating mocioo of the ripe crop while seated 
before his cottage^ will exclaim— 

'Thera goes the lye-wolC The wolf is paving 
innw^gn uie oora* 



la some parts the *'com q)irit** wis said to 

be a cow. 

* The cow^ in tfit com.* 
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In one of our home coiintiei Hcrtfafd- 
shve — i( is a "mare;* azid die coslom of 
'^cryii^ die mare* has aQusioQ to die com 
^Mrir, and is spdcen of in some viDifpcs 
to-day. There are several rhymes dial any 
a notice of oornfidd games^ 

" Ring a ring a rosaes; 
A pocket fiill of posies. 
Hush I— The Ciy 7— Hush t— The Dy ? 
AU&Udown." 

• 

'Little boy blue come blow me diy horn, * 
The sheep in the meadow, 
The cow's in the com. 
Where is the boy that looks after die sheep? 
Under the haystack fast asleep." 

The ''Litde Boy Blue'' rhyme, it has 
been urged, had only reference to the 
butcher^s boy. The rhyme is very much 
older than the blue-smocked butcher^s boy/ 
and in truth it may be said the butcher 
boy of a century ago wore white overalls. 



msTonr of scussext rhtmes 
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a King a 
in Itaif znd Gcmaay; 
nocies of Enghiid die 
the woid^ -Hudmi Hudml'* 
a die dud Enc^ 

Thft Spirit of die Corafield is ditaded 
bjr childf en of all European oouniries. In 
Saxon T iansyl w a nia die children gadier 
maise leaves and oonqiletdj cover one of 
dieir playuutes widi diem. This game is 
to ptt/afpm death 
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"CUCKOOSI" 

*Oickoo cfacfiytieQ^ cstn a bno 
And giva it to ma"^ 

The people of the Oral and Tula Govern- 
ftvffitf- especially the maidens^ christen the 
'^ gossip dariings I "* 

Am old l^fiili dddilqrM ■■riniii fai nucmt 
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In one of the Lithuanian districts the 
girls sing — 

« Sister, dear, 
Mottled cuckoo I 
Tbott who feedest 

The hones of diy brother, 
Thou who spinnest silken threads, 

Sii^;, O cuckoo, 
Shall I soon be married?* 

In Levis Laiaur's Lost a passage occurs 
where the two seasons. Spring and Winter, 
vie with each other in extolling the cuckoo 
and the owL 

Spring. 

* When daisies pied, and violets blue. 
And lady-smocks all silver whiter 

And cuckoo-buds of yellow hue, 
Do paint the meadows with delight. 

The cuckoo then, on every tree. 

Mocks married men, for thus sings 

Cuckoo I 

Cuckoo I cuckoo I 

O word of fear, 

Unpleasing to die married ear I " 
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Toui is flickoo gomp pcipctmicd in 
rfajme and song; bui an old bdaef in die 
njsterioiBly disappearing bird gaTe an 
opportunity to children to await its return 
in the early summer, and then address to 
it aD kinds of ridicukxis questions^ 

'*How many years have I to live?" is 
a (aTourite query. The other like that of 
the Lithuanian maid, ** Shall I soon be 
married?" meets withfinvour amongst sinfl^ 
girls» 

A German song; entitled ** The Shepherd 
Ifaklen," indicates this custom. The words 
beiiig*— 

* A shepherd maklen, one fine day. 

Two lambs to pasture led, 
To verdant fiekls where dairies grew, 

Andbk)oaied the clover red ; 
There q)ied she in a hedge doee by 

A cuckoo^ call with merry ay, 

CuckoOu ^••^l>**A ^»^Wrfw^ ^'•wWw^ ^■•^V^wfc I * 

^^^ ^^^^^^^^^^^^^P ^^^^^^W^^^^^^^^p ^WI^W^^^^^^^p ^^^^^^^^^^^^^p ^^V^^^^^V^^^^^ 9 
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After duBBng the ixninortal bird finom 
tree to tree to have her question. ''Shall 
I aoQQ be married?'* answered, die long 
Tiwr^iAi^ with this taunting refrain^ 

* Two hnndied then die oonnted o'er. 
The ciickoo stDl cned ai befcre. 
CncknoL ntr fco o, rpc fcft o. mrl ffH> ^^w^if^w^t* 

^■^^^^^^■^i^^^^^^^v ^^^^■^•^iW^^F^^rB ^^^^■^^^■^F^^r^^^ ^^^^^p^^^^^p^^r^^vm ^^^g^^^^^^r^^r^^ ^ 



In our eariiest published song, words and 
music composed by John of Forsete, monk 
of Reading Abbey, date 1225, and entitled 
**Sumer is icumen in," the cuckoo is also 
extolled^- 

^Summer is a-coming in, loudly sing, cuckoo ; 
Groweth the seed, Uoweth the mead, and 
springeth wood anew* 
Sing, cuckoo ! Meny sing, cuckoo, 
Cuckoob cuckoo^ cuckoo I "* 

The peasantry of Russia, India, and 
Germany contribute to the collection of 
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ciidDOO-lore. Grimm menttoos a Cuckoo 
Hill m Gauchsberg. The cuckoo and 
DOC the hill may have had the mysdc 



Identical with this Cuckoo HiU. in its 
ffft gm n siffnificanoCt there occurs a passage 
m the game of Hot Cockles, played 
formerly at Yorkshire funerals. 

* Where b the poor man to go? " 

die friends whine, and the mutes who are 
in readiness to follow the coflSn beat their 
knees with open hands and reply — 

•Over the Cuckoo Hill, I ohr 

The association of ideas about the pro- 
phetic notes of the cuckoo's mocking voice 
—in matters of marriage and death— are 
pretty general, and there are still further 
many points of klentity in the tales tokl by 
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the children of India and Southern Russia. 
Like the Phcenix idea amongst the people 
of Egypt, Persia, and India, these traditions 
allegorise the soul's inunortality. 



A WORD ON INDIAN LORE. 

The old prose editions of the sacred books 
of India — ^the law codes of the Aryans — 
were suitably arranged in verse to enable 
the contents to be committed to memory 
by the students. In these rules the ritual 
of the simplest rites is set forth. New and 
full moon offerings are given, and regulations 
minutely describing as to the way salutation 
shall be made. 

Much after the fashion of the grandees 
or the Red Indian moon worshipper of 
North America, it is told how a Brdh- 
mana must salute stretching forth his 
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right hand level with his ear, a Kshalriza 
holding it level with the breast, a Sikira 
holding it low — all caste observances and 
rdics of a s^[n-language. 

m 

"A householder shall worship gods, manesi 
men, goblins^ and rishis^" remains of ances* 
tral wordiip. ''Adoration must be given to 
htm who wears the moon on his forehead,* 
the oldest known form of worships possibly, 
of the Drift-man's period, ''and he shall 
offer libations of water, oblations of clarified 
butter, and worship the moon."* The butter 
oblation was practised by the Cdts I They 
have a lunar penance, "he shall iast on the 
day of the new moon."* 

These observances belonged to a people 
who^ without doubt, migrated from the West 
to the East The manes and goblins are pre- 
Cdtic^ and have likewise been preserved 
by those who travelled, as the journey 
became possible, towards Asia. Some of 
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our nursery tales, children's games, are like- 
wise known to them. The same legends 
are extant in the East and West, all of which 
have a common origin, and that a religious 
one. 
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Part ii. 



CHAPTER I. 



'OlsLofv«t 



Vkfuymn 



Low I bound ui ^xftottf 
qrok pratda ts 1m 
tsd only Ummu 

croii" 



GAMES. 

THE annual calendar of dates when 
certain of the pastimes and songs of 
our street children become fiuhionable is an 
unoeitain ooe^ yet games have their seasons 
most wonderfuUy and fiuthfully marked. 
Yearly all boys seem to know the actual 
time for the revivification of a custom, 
irfietber it be of whipping tops* flirting 
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marbles, spinning p^-tops, or playing tip- 
cat or piggy. This survival of custom 
speaks eloquently of the child influence on 
civilisation, for the conservation of tiie 
human family may be found literally por- 
trayed in the pastimes, games, and songs 
of the children of our streets. 

Curious relics of past cruelties are 
shadowed forth in many of the present 
games — some of which are not uninteresting. 
The barbarous custom of whipping martyrs 
at the stake is perpetuated by the game of 
whip-top. In a black-letter book in the 
British Museimi, date 15— (?) occurs this 
t>assag< 



* I am good at scourging of my toppe, 
You would laugh to see me morsel the ^eggt^ 
Upon one foot I can hoppe, 
And dance trimly round an eggt!' 

The apprentices of the London craftsmen 
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followed the popular diversion of cock- 
throwing on Shrove Tuesday and tossing 
pancakes in the frying-pan — the latter custom 
tssdll kept up at Westminster School Both 
bear allusion to the sufferings and torments 
of men who died for conscience sake. 

Dice and pitch-and-toss, also modem 
games of the present gutter children, m 
primitive times were the ways and means 
adopted by the learned to consult the 
oracfes. Much in the same way the Scotch 
hiMift and wee lassie play-* 

*Dsb a prin in my lottery-book ; 
Dsb aas^ dab twob dab a* your prins awa*!** 



by sticking at random pins in their school- 
books^ between the leaves of which little 
pictures are placed. This is the lottery* 
booif the pictures the prises^ and the pins 
the forfeits. 

tfs 
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Another OEivourite Scotch game b— 
''A' the birds of the air, and the dqrs of tfK 



\' (Measures are by no means so 
diverBified as those of boys. It would be 
considered a trifle too efifeminate were the 
little men to amuse themselves with their 
sisters* game of Chucks — an endianting 
amusement, played with a large-sized marUe 
and four octagonal pieces of chalk. Beds, 
another girlish game, is also played on the 
pavement — ^a piece of broken pot, china 
or earthenware, being kicked from one of 
the beds or divisions marked out on the 
flags to another, the girls hopping on one 
leg while doing sa It is a pastime better 
known as Hop Scotch, and is played in 
every village and town of the British Isles, 
varying slightly in detail The rhymes 
used by street children to decide who is to 
begin the game are numerous. 
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The Soocch version of a wdl-laiown one 
it {[HfeD below^ 

"Zidce^, didody, dodc. the moote nn up Am 



The node struck one, down the moose rai^ 
2Sckety. dkkety. dock.* 

* Anery, twsery, tkkery, seftn, 
Aliby, cnduby, ten or deven ; 

Pin pen, moskidan, 
Tveedfaunt twodiiun, twentjr«ooe* 

Amoogtt the notaUe men in the world's 
history who have depicted children's games, 
St Luke the Evangelist tells in a pleasant 
passage of how Jesus likened the men of 
His day to chiklren sitting in the market- 
place and ^^a Pf yicr |q their playmates— 

*We have piped onto you, and ye have not 
danced; 
We have mourned onto you, and ye have not 



A vivid picture^ illustrating puerile peevish- 
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In the thousands of yean that street 
plays have been enacted by the youngsters, 
no poet's, philosopher's^ nor teacher's words 
have been more to the point Every 
child wants to take the most prominent 
part in a game, but all cannot be ditef 
mourners, else there will be no sympathis- 
ing weepers. 

""Wholl be chief mouraer? I, said the dovc^ 
111 mourn for my love.'' 

To^y things are better arranged, a 
counting-out rhyme settles the question of 
appointment to the coveted post Like 
the 

''Zickety, dickety, dock, the mouse ran up the 
dock'* 

of the north-country children. 

''Whoever I touch must be he"* 

ends and begins the counting-out verse of 
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the Southern jroungstersi which runs as 
IbDows— 

•«• «. 3.4. 5»^ 7. 
All good children go to heaven. 

If y nx>ther sayi the last one I touch mutt be 
hfr" 

Of the numerous variations of this rhyme 
the one at present in demand by London 
diildren u 



•i. a. 3.4. 5.^7. 
All good children go to heaven. 

A penny on the water, twopence on Uie 

Threepence on the raflway, and out goes she." 

Another and more generaUy known rhyme 



• I. a. 3. 4. 
liaiy at Uie cottage door 

Etting cherries off a plate^ 
5. 6, 7, «,- 

is abo used for the same purpose. 
But are there no peevish children to^y ^ 
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None sulking in nursery or playground over 
games just as the little Israelites did 19OO 
years ago in the market-place at Nain? 
Remember the lesson of old — 

"We have piped, and ye have not danced ; 
We have mourned to you, and ye have not 
wepL 



MARRIAGE GAMES. 

In India and Japan marriage ceremonies 
bear a feature of youthful play. Amongst 
the Moslems in the former country — ^where 
the doll is forbidden — the day previous to 
a real wedding the young friends of the 
bridegroom are summoned to join in a 
wedding game. On the eve of the day 
they all meet and surround the bridegroom- 
elect, then they make for the house of the 
bride's parents. On arrival at the gates 
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die bride's rdadves shut the doocs aad 
mount guaid. 

* Who are you,** eyclaimt the biidqrrooin, 
^to dare obstruct the king^s cavmlcsde? 
Behold the bridegroom comeihl Go ye 
not out to meet him ?" The answer comes 
finom within the abode. ''It is a r u s e so 
many thieves roam about, more than pcob> 
able you and your band are of them.** 

In England in 1557 the boys of London 
town sang a rhyme at their mock wedding 



*If ever I many 1 11 marry a maid» 
To many a widow I 'm soce afraid. 
For maids are simple and never will grudge^ 
Bot widows full oft as they say know too mudL* 

This song was entered at the Stationers' 
Hall 1557 jLik 
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LONDON STREET GAliES. 

A WEDDING. 

After the preliminary rhyme of— 

*i» 2. 3»4. S» ^ 7» 
All good children go to heaven. 

A penny on the water, twopence on the 

Threepence on the raOway, and out goes she,"* 

has been said* the lot falls on one of the 
girls to be the bride. A ring is formed and 
a merry dance begins, all the children 
singing this invitation — 

''Choose one, choose two, choose the nearest 
one to you.** 

The girl bride then selects a groom from 
the rest of the other children. He steps into 
the centre of the ring, joins hands and kisses 
her, after which, collecting a posy from each 
of the others, he decorates her with flowers 

«7 
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and green leaves. A firesh ring is now 
fecned — figurstively the wedding ring; die 
iriiole of die diildren caper round tinging— 

* Rotjr apple, lemon and pesr» 

Hwtwii #)f foees the thall wesr. 
Gold and saver by her side^ 
1 know iriio shall be my bride.* 

^Chooee one, fhi wfft two^ i? h ^M> fff tfie n e arei t 
one tojfoo." 

•Take her by her Ifly-white hand. 

Lead her acrost tfie water. 

Give her Uttes one, two^ tfiree^ 

Jara ■■■^■■i* oausnter* 



THE KING OF THE BARBARINES. 

In diis street game an entire rq^al court 
is appointed, the diildren fillin g Ao 
characters of king, queen, princes, and 
courtiera When these preliminaries are 
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ytriiftn cwQ chxLdrexi jobs fmwh sod 

CD DC ft {VMl 
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ft rivalry aimaig^ ccrtaxn of llie 
courtiers^ sod the flTyBtwrartwn s|V6Bdi^ 

ipCQ rfhriBoiL Tile 
Things mam Icdk 
serious; die prime ministrr idb die knig 
he fears rrhdlion, and for safety his Etde 
may esty» atdred in royal robes» and wearii^ 
a paper crown, redres to his palace— one 
of diose places ''built without wall&* The 
soldiersi the king^s bodyguard* are sum- 
moned, and orders are given to than to 
suppress the insurrecdon and capture the 
litde rebels. As each one is taken prisoner 
the soldiers ask — 

*\nnil you surrender? Oh, will you surrender 
To the King of the Barbarines?' 



During die struggle reinforcements come 
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up finom die rebd camp and try to beat off 
die Idnc^s foMtpfiL rTriaiinirif 

* We wQQf MuieodcTt we woo % surieodcf 

To die King of Uie Barbarinea." 

* Well make jroQ sunender, we 11 make yon sar- 



To tibe King of Uie Barbarinea.* 
Yea caii*t make us sonender, jroa can^ make us 



To Uie King of the Barbarinet." 

Well go to Uie King, we H go to Uie King» 
To tibe King of Uie Barbarinet.* 

Yea can go to the King» jroQ can go to Uie King» 
To tibe King of Uie Barbarinet.* 



The rebeb now build an imaginary catde 
by joining handa. The king^a soldien aur- 
found the placet and after a akirmiah break 
it down* 

* Well bieak down your caitk^ well bieak down 
yourcasde 

For die King of the Barbarioet.* 
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A LANCASHIRE ROUND GAIIE. 

Two rows of lassies and lads &ce each 
other; the boys, hand in hand, move 
backwards and forwards towards the giris^ 
saying — 

**! 've got gold, and I "ve got silver, 
I Ve got copper, and I 've got bras% 
I 've got all the world can give me^ 
All I want is a nice young lass." 

"" Fly to the east, fly to the west, 
Fly to the one you love the best" 

In the scramble which takes place the 

young lass of each one's choice is seized. 

A ring is formed, and a rollicking dance 

takes places to the characteristic chorus 

of— 

""Fol th' riddle, I do, I do, I do; 
Fol th' riddle, I do, I do^ dey." 
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ROUND GAME OF THE MULBERRY 

BUSH. 

* Here we go round the mulbeny bosh* 
The molberry bosh, die mulbeny bush ; 
Here we go round Uie mulbeny bush 
On a odd and frosty moniing. 

"This is Uie way we wash our hands» 
We wash our hands» we wash our hands ; 
This is the way we wash our hands 
On a cold and frosty morning. 

"This is die way we do our hair* etc 

*" This is die way we mend our shoesi* etc 

'This is die way we scrub our dodies,* etc 

"This b die way we dust our room," etc 

•FRAY, MR. FOX, WHAT TIME IS IT?" 

A child stands on a hillock, or slightly 
devated ground A party of children, hand 
in hand, approach him whom they denomi- 
nate Mr. Fox with the question — 

IS 
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** Pny, Mr. Fox, what time is 
'^ One o'clock,'' answen Mr. F< 
They are safe and £dl back to 
^L f^i^fig ^f>^h^ venture diey 



>• 



^ Twdve o'dock," shouts Mr 
same time boundii^ towards 
v^ t t ^ fw diem in all directkmSi 
he can catch before they get back 
den are his prisoners* and the game 
until one remains* who of course 
the fox. 

-Twehre o'ckxk," it is to be 
die ^, foxy answer to the 
Mr. Fo3;» what time is it ?* 

•^Orw^* '•two^* •three," -four." 
but e>miiv« nq[>Ues. 



Foi.ai die 



to 
is playied 



-^•^ • • • 



"P»y. 
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MOTHER, BUY ME A MILKING CAN.' 



A bocstefous gaiiie» played by giris^ 
pedaDy finvoured in Paddington and Mary* 

'Motiier, buy me a milking can, A, I, O. 

Where's the money to come firoo^ A, I, O? 
Sell my fiithei^s feather bed 

Where must your lather sleq>? 
Sleep in the boys' bed 

Where will Uie boys sleq>? 
Sleep in the cradle. 

Where will the baby sleep? 
Sleq> in Uie thimble. 

What shall I sew with ? 
Sew with Uie poker. 

Suppose I bum mysdf ? 
Serve you right" 

At the time of saying ** serve you right ** 
an the children scamper away from the giri 
who acts the part of mother. It is little 
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more than a mfld reproof on the over- 
indulgent mother who would sell or give 
anything to satisfy the fendes of her 
children, and the "serve you r^ht"* is a 
girl's idea of what a foolish mother deserves 
— 4ess impudent than corrective. 



The town and country boys' game of 

^ Bell horses, bell horses, what time of day, 
One o'clock, two o'clock, three and away,** 

comes into fashion with all the reckless 
frivolity of early years, when the old 
English f^tivities of Maying take place, 
reminding one of the old custom of bring- 
ing the May-pole from the neighbouring 
woods, when each of the eighty oxen yoked 
to the May-pole waggon had a nosegay of 
wild-flowers tied to the horns. 
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HERE COMES A POOR SAILOR FROM 

BOTANY BAY.- 

' Here oocnet a poor saOor finom Botany Bay ; 
Play, iriiat are you gdng to give him to-day?" 

I played as a preliminary game to decide 
fbo shall join sides in the coming tug-of- 



The chief delight of the youngsters play- 
11^ ** Here comes a poor saOor," is in putting 
mod answering questions. All are warned 
before replying. 

''You must say neither ' Ye%' ' No^' ' Nay/ 

' Black,' ' White,' or ' Grey.*— 

Now what are you going to give him to-day?* 

•A pair of boots.* 

* What colour are they ? * 

•Brown." 

•Have you anything elie to give him?* 

•Ithinkao; 111 go and 

•What colour is it?" 

•Red" 

7^ 



What is this made of?' pointin g to a coot or 



Cloth.- 

And thecoloor?* 

Bfown. 

Have yoo anything dse to give htm?'* 

I don't think sa* 

Would yon like a sweet?" 



The examination is finished, for one of 
the £aital replies has been given. The child 
who exclaimed ^ Yes" goes to a den. After 
taking all the children through the same 
form of questioning the youngsters are 
found divided into two classes, those who 
avoided answering in the prohibited- termsi 
•*Yes/' "No/' "Nay/' "Black," "White," 
" Grey," and the little culprits in the den or 
prison who have failed in the examination. 
The tug-of-war now begins^ either class 
being pitted against the other. No rope is 
used ; arms are entwined round waists, skirts 
pulled, or coat-tails taken hold of. 
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•CAN I GET THERE BY CANDLE- 

UGHT?- 

This is one of the most universaUy played 
diain games in the British Isles, It belongs 
as much to the child with a rich DuUin 
brogue as to the Codkney boy, one thing 
being altered in the verse — the place, **How 
many mfles to Wexford or Dublin" being 
substituted for Wimbledon. Coventry and 
Burslem take the child fancy in the North of 
England. 

It probably dates firom Tudcnr times. The 
e a ye ssi on, ''Can I get there by candle- 
light ?"* and ''He went out of town as fut 
as a farthing candle would light him/ wero 
amongst the common sayings of the people 
of Elisabeth's time. 

*How msny mOes to Wimbledon? 
ThfM icoce snd tso. 
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Can I get there by candle-lig^t? 

Yes I and back again. 
Then open the gates and let me ga 

Not without a beck and a bow. 
Here's a beck and there's a bow; 
Now open the gates and well all pass duo'." 

The chain of children first formed to play 
this game is re-formed into two smaller ones. 
Hands are then uplifted by one of the sides 
to form an archway; the other children, 
marching in single file, approach the sentinel 
near the gateway of arched hands and ask — 

" How many miles to Wimbledon ? " 

The answer is given — 

** Three score and teni** etc 

When the gates are opened those who are 
alert enough pass through, but others are 
caught and made prisoners. 



79 



CHAPTER II. 
NURSERY GAMES. 

A GAME FOR A WET DAY. 

Cows and hones walk on four legs, 
little children walk on two legs ; 
Fishes swim in water clear. 
Birds fly up into the air. 
One» two. threes four, five^ 
Catching fishes all alive. 
Why did you let them go? 
Because they bit my finger sa 
Which finger dkl they bite ? 
This little finger on the righf 



The enthusiasm with which children of 
all ages play this somewhat noisy game can 
hardly be imagined. Try it, you fun4oving 
parents, and be rewarded by the tears of joy 
their mirth and laughter wHl cause. 
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It is played after this fashion. However, 
it will not be amiss to remove the tea-things 
before anything is attempted All seated, 
the parent or nurse then places the first and 
second fingers of each hand on the coverlet, 
the youngsters imitating hen Everybod/s 
fingers are now moved up and down in a 
perpendicular way, like the needle of a 
sewing machine. All singing — 

'' Cows and horses walk on four 1^^'' 

The next line requires a change, only one 
finger on each hand being used, and — 

^ Little children walk on two legs ** (xMi|f ). 



^ Fishes swim in water clear ** 

demands the waving of arms horizontally, 
to imitate the action of swinuning in water. 



fly up into the air.** 
When this line is sung the hands are held 



Si 
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upb and moved from the wrists like the 
wings of birds flapping in the air. 

"One» two^ threes four, five" 
is said to the clapping of hands. 

"Catching fishes all alive" 

is sung to the action of grabbing at supposed 
fishes with the fingers. 

''Why did you let them go?" 

Everybody shakes their head and replu 

** Became they bit my finger ao I" 
•■Which finger did they bite?" 

HoUing up the litde finger, you answer- 

" This little finger on the right I " 



•ANOTHER NURSERY TABLE GAME, BUT 
NEARLY 300 YEARS OLD.* 

Some of the thousands of the nursery 
tales in vogue come to us without a trace 
as to their origin. In James I.'s time the 
ending of ballads ran with a tuneful 

•Fa,la.la.la.lal,de." 

u 
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A collection of ballads in book-foim by 
John Hilton, and called ** Garlands,'' are also 
described as the '' Ayres and Fa las " in the 
tide-page. 

Halliwell gives ''The tale of two birds 
sitting on a stone" the same date. It is 
scarcely a tale, but a game still played by 
all classes of children — 

^ There were two birds sitting on a stone, 

Fa, la, la, la, lal, de. 
One flew away, and then there was one, 

Fa, la, la, la, lal, de. 
The other flew after, and then there was none. 

Fa, la, la, la, lal, de. 
And so the poor stone was left all alone. 

Fa, la, la, la, lal, de I " 

The way boys play it may be briefly told 
as follows : — Pieces of paper are wetted and 
fixed on the fingers, the first finger of each 
hand Being thus ornamented, they are 
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placed oo the table or knee, and the rhyme 

*Thoe were two biids utdog on a ttone.' 

Then hy a sudden upward movement, throw- 
11^ the paper on one finger, as it were; over 
the shoulder, the next finger — the second— 
b substituted for it, and the hand b again 
broi^t down and placed beside the remain- 
ii^ paper bird — 

«Fa,la,la,la,lal,de.'' 

"One flew awsy, and dien tiiere was one." 

The same sleight-of-hand is gone through 
with the other finger— 

* The other flew away, and dien tiiere was none. 
And 8o the poor stone was left ali alone." 

Another but more modem game, embody- 
ing the same idea, is told in — 

"* There were two blackbirds sitting on a hill. 
One named Jack and the other named JylL 
Fly away. Jack, fly away, JylL 
Coine again, Jack, come again, Jyll*— 
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to the wonderment of the child watching the 
quick change of fingers. 

It is the earliest sleight-of-hand trick 
taught to the nursery child 



ABC GAME. 

A spirited game may be played after this 
fashion. All seated round the table or fire- 
place. One child sings a solo— a verse of 
some nursery rhyme. For instance — 

<" Hi diddle diddle, 

The cat and the fiddle, 
The cow jumped over the moon ; '. 
The little dog laughed to see such fine sport, 
And the dish ran away with the spoon." 

A chorus of voices takes up the tune and 
the solo is repeated, after which the alphabet 
is sung through, and the last letter, Z, sus- 
tained and repeated again and again, to 
bother the next child whose turn it now is 
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to uDg the next sokx The new solo must 
be a nunery rhyme not hitherto sung by any 
of the company. If unable to supply a fresh 
rhyme the child 9tands out of the game and 
pays forfeit 

«I APPRENTICE MY SON* 

In another parlour game of a rather in- 
teresting kind the youngest in the room 
htgjiiM by saying — 

*I apprentice my ton to a butcher; the first 
thing he told was a pound of M.** 

Each has a turn to guess what M may 
stand for— some kind of meat the butcher 
usually sells. Should the first person in the 
circle guess the correct meaning, it becomes 
his or her turn to ask the next question. 
Baker or grocer, chemist or draper, in £ict 
any trade may be selected by the person 
whose turn it is to put the question. 
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AN ARMENIAN CHIUyS GAMS 

of a diousand years ago is still phyed by 
the Christian children of Asia. Like our 
Western street games of tops and tip-cats 
it peipetuates the cruelties of the persecu- 
tions which their ancestors suffered, a most 
terrible instance of the child's game outliving 
the serious performance of that which it 
represented The frontier of the Armenian 
kingdom had been destroyed by one of the 
Christian Byzantine emperors, thus enabling 
the Seljouck Turks to pass through the 
Armenian kingdom, and deal out to the 
unoffending Asiatic Christians the terrors 
of pillage by firing their peaceful home- 
steads. England, France, and Germany 
have a modification of the game. In France 
the youngsters hand round a burning faggot, 
exclaiming — 

* Petit bonhomme vit encore.'* 

«7 
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German cfafldren play a similar game with 
a sdck instead of a firebrand, and Halliwell 
gives the rhyme describing the English 



'Jack's alive and in very good health, 
If he die in your hand you must look to yoursdL" 



RUSSIAN SUPSRSrmON. 

An old custom of the Russian maiden — 
identical with the English girl's habit on 
St Valentines Day— b still in vogue. 
Going into the street she asks the first 
man she meets his Christian name» believing 
that her future husband will be sure to 
bear the same. 



CHAPTER III. 

JEWISH RHYMES 

SPORTS, games* and amusements were 
unknown untfl a late day in Jewish 
history. Within the walls of Jerusalem, or 
indeed throughout the whole length of 
Palestine, no theatre, drcus, hippodrome, 
nor even gallery was to be found, until 
Jason, the Greek-Jew of the Maccabees 
dynasty, became ruler, and built a place of 
exercise under the very tower of the 
Temple itself. (2 Mace iv. 10-14.) Herod 
subsequently completed what Jason had 
begun, and erected a hippodrome within 
the Holy City to the delight of the younger 
Hebrews, later building another at Cacsarea. 

«9 
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Even the festivals were not of Mosaic 
appointment, and it is not difficult to under- 
stand how certain gloomy censors and 
theologians condemn merriment To serve 
the Lord with gladness was quite an after- 
thought of the Israelitish leaders and 
teachers. But when the great fairs or 
wakes of the whole nation were held, pas- 
times and diversions crept in similar to 
the merry meetings of our own times» and 
religion, commerce, and amusement became 
the cardinal features of the great Jewish 
fiurs. 

The Guy Fawkes Festival of Judaism, 
the Purim Feast, appointed by Esther and 
Mofdecai, commemorating deliverance from 
massacre which Hamar had determined by lot 
against them, gave occasion for relaxation. 
Even the most austere and gloomy rejoiced, 
while the younger people abandoned them- 
sdves to dissolute mirth, opposite sexes 
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dresstng up in tbe dotbes of eadi odier; 
a habit at {Mnesent in fiivour anioi^;st the 
coster fiaternity of East Londoo on Bank 
Holidays. The Jews were a peculiar people. 
No dd-dme imagery of the older nations 
enchanted them ; they were carefully taught 
to live for themselves and by themselves^ 
but to make their profit out of others when- 
ever possible to do sa The spoiling of 
the Egyptians took place more than once 
in their history. Whatever nation they 
colonised amongst had to enforce strict laws 
and rigid punishments in defence of their 
own less shrewd people. 

Even their nursery rhymes are distinctive, 
full of religious and national sentiment, and 
may be counted on the fingers of one hand 
They necessarily knK>w the ones in common 
use belonging to the country of their adoption, 
but so important are the two Hebrew rhymes 

considered to be that every pious Jew teaches 

91 



u 



HISTORY OF NURSERY RHYMES 

his child their significance. A translation 
the principal one, found in the Sepl 
Haggadaht a Hebrew hymn in the Chald 
language, runs thus: — 

Rsdiatwi. 

*A Idd, a Idd, my fittfaer boufi^t 
For two pieces of money— A Iddl alddl 



Then came the cat and ate the kid 

That my fitther bought for two pieces of mon< 

Then came the dog and bit the cat that ate t 

Ud that my iSuher bought for two pieces 

money. 
Then came the staff and beat the dog that 1 

Uie cat* ^tCi 
Then came the fire that burned the staff, tt 

beat the dog. that bit the cat, that ate t 

kid,et& 
Then came the water and quenched the fire, tk 

burned the staff, thatbeat the dog, that 1 

the cat; that ate the kid, etc. 

Then came the ox and druik the water, etc. 

Then came the butcher and slew the ox, tii 
drsnk the water, etc. 

9* 
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Then cmoc tLe Angd ot DenSi 



TbeD CMmt the Ho!/ One. Bkaed be He! 
slew the Aagd of Deadi, dutt tdDed the 
botcher, that flew the ox, that dank tte 
water, dut quenched the fin^ that 
the staC that beat the dog, diat bit tte 
that ate the Idd, that my £ither botogjbt §or 
two pieces of money — A Iddl aldd!* 



Now for the interpretation — ^for it is a 
historical and' a prophetic nursery rhyme. 
The kid which Jehovah the father pur- 
chased denotes the select Hebrew race ; the 
two pieces of money represent Moses and 
Aaron; the cat signifies the Assyrians^ by 
whom the ten tribes were taken into cap- 
tivity; the dog is representative of the 
Babylonians ; the staff typifies the Persians ; 
the fire is Alexander the Great at the head 
of the Grecian Empire; the water the 
Roman domination over the Jews; the 
ox the Saracens who subdued the Holy 
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Land and brought it under the Caliph ; the 
fairtcher b a symbol of the Crusaders' 
slai^ter ; the Angel of Death the Turkish 
power; the last stanza is to show that God 
win take vengeance on the Turks when 
Israel will again become a fixed nation and 
oocvpy Palestine. The Ed<Hnites (the 
Europeans) will combine and drive out 
the Turks. 

Everyone, big and little^ will recognise 
die source of the nursery (able of ^'The 
house that Jack built" 



This is the house Uiat Jack built 

This is the malt Uiat lay in the house that Jack 
bunt 

This is the rat Uiat ate the malt that lay in the 

This is the cat Uiat killed the rst Uiat ate the 
maltetc 

This is the dog Uiat worried the cat Uiat killed 
the rut etc 
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This is the cow with a crumpled horn that tossed 
the little dog over the bam, that worried the 
cat that killed the rat, eta 

This is the maiden all forlorn that milked the 
cow with a crumpled horn, that tossed the 
little dog over the bam, etc 

This is the man all tatters and tom, that kissed 
the maiden all forlom, that milked the cow 
with a crumpled hom, etc 

Thb is the priest all shaven and shorn, that 
married the man all tatters and torn to the 
maiden all forlom, etc 

This is the cock that crowed in the mom, that 
wakened the priest all shaven and shorn, 
that married the man, etc 

This is the farmer sowing his com, that fed the 
cock that crowed in the mom, that wakened 
the priest all shaven and shom, that married 
the man all tatters and torn unto the 
maiden all forlorn, that milked the cow 
with a crumpled hom, that tossed the little 
dog over the bam, that worried the cat, 
that killed the rat, that ate the malt, that 
lay in the house that Jack built** 
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A Scotch and North of England nursery 
tale, two centuries old, is cast in the same 
mould, or rather built on the hymn of the 
Hebrews found in the Sepher Haggadah. 
It is given below. 

"There was an old woman swept her house and 

found a stiver penny, 
And she went to market and bought a kid ; 
But when she came to drive it home kid would 

notga 
She went a little further and met a stick, and 

sakitoit, 
*Stick, stkk, beat Ud, kkl won't go, 'tis almost 

midnight, and hame I must ga* 
She went a little further and met a fire. 
*Fire, fire^ bum stick, stick won't beat Ud, kkl 

woo^t go, *tis a'most midni|^t, and hame I 

mustga' 
But the fire would not 
She went a little further and met with water. 
'Water, water, quench fire, fire won^t bum 

stick,' etc 
But the water would not 
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She went a littie further and met an ox. 

* Ox, ox, drink water/ etc 

She went a little further and met a butcher, etc. 

She went a little further and met a rope, et& 

She went a little further and met some grease^ 
eta 

'Grease, grease, grease rope.' 

She went a little further and met a rat 

' Rat, rat, eat grease,' etc 

She went a little further and met a cat 

' Cat, cat, kill rat,' etc 

The cat began to bite the rat, the rat htgam to 
eat the grease, the grease began to grease 
the rope, the rope to hang the butcher, the 
butcher to kill the ox, the ox to drink the 
water, the water to quench the fire, ifae fire 
to bum the stick, the stick to beat the kid, 
and so the kid went home." 

In other accounts of the same tale the 

kid is a pig, the silver penny a crooked 

sixpence; the pig would not go over the 

stile, and the old woman could not get her 

old man's supper ready. 
H „ 
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The several prefigurations are not difficult 
to make out Very many of the babblings 
put into the mouths of English children are 
of foreign origin ; the story of ** The Kid *' 
was known in Leipsic and sung by German 
diildren in 173I1 very possibly coming in 
this way from the Jewish colony. 

In Denmark it is also a favourite with 
the school children. 

The other Jewish rhyme, kept in remem- 
brance by modem Jew8» b printed at the 
end of their Passover Service in English 
and in Hebrew. 

On b known as the Chad Gadyl It 
is an arithmetical ooem. and besrin^^ 

*WhoknowethOne?* 

*I knowOnc^ One is God,wlio is over heaven 
aadeirthr 

"Whoknowethtwo?" 

*I know two^ two tables of the Covenant, bat 
One is God, who roigneth over heaven and 

r 
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When the Latin 6f our churches was on 
the lips of everyone in the Middle Ages, 
an adaptation of this childish creed was 
taught to little Christians^ bq;inning— 

"* Unus est Deus^" 
but with a Christian theme. 
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CHAPTER IV. 

m 

AN ANCIENT ENGLISH RHYMB 

FROM which came the well -known 
nunery tale of— 

* A finog^ who would a-wooing ga 
Hqr» oh I says Rowly. 
Whetfier hh motber would let him or no^ 
VMk a Rowly Povriy Gammon and Splnadi, 
H^, ohi Mgrs AnUiooy Rowly* 

In 1549 the Scottish shef^erds aang a 
iong; entitled *'The frog that came to the 
myl dun** In 1580 a later ballad, called 
^A moat strange wedding of a frog and 
a mouse," was licensed by the Stationers' 
Company. There b a second version extant 
in PiUi to Pmrg$ M$Umckofy. 

MP 
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The following was commonly sung in the 
eariy years of Henry VIII/s reign: — 

''It was a frog in the well, Hnmhiednm, 
humbledum, 

And the merry mouse in the miU, Tweedle^ 
tweedle, twino. 

:^ The frog he would a-wooing ride^ Humble- 
dum, humbledum, 

Sword and buckler by his side, Tweedl^ 
tweedle, twina 

"^^ When upon his high horse set» Humblednm, 

humbledum, 

His boots they shone as Uack as jet; 
Tweedle, tweedle, twino."* 

^ *' Then he came to the merry mill-pin, 
Saying, ' Lady mouse, be you within 2' 
r Then out came the dusty mouse. 
Saying, ' I 'm the lady of this house.* 

^ . ^ ' Hast thou any mind of me?' asked the gallant 
Sir Froggy. 

* I have e'en great mind of thee,* her ladyship 
replied 

^7 'Who shall make our marriage?* suggested 
thefrog, 

'Our lordi the rati* exclaimed the mouse. 

lOX 
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% 'What shall we have for supper?' the tfaoiq^- 

iial fipog exclaimed, 

* Barley, beansi and bread and butter I ' gener- 
ously replied Miss Mouae^ 

? But when the supper they were at, 

The finog^ the mousey and the la^ 

In came Gib^ our cat, 

And cau^t the mouse by the back ; 
f I Then did they separate. 

The frog leapt on the floor so flat, 
f ^ In came Dick, our drake^ 

And drew the frog into the lake. 
fl The rat ran up the wan. 

And so the company parted alL* 

The rhyming tale of ''The frog who 
would tpwooing go" ia aimiliar in every way 
lothe above. 

In Japan one of the moat notable fiury- 
talea idatea a story of a mouse's wedding. 
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SONGS OF LONDON BOYS IN TUDOR 

TIMES. 

In the next two reigns, Edward VL and 
Philip and Mary's, the musical abilities of 
the London boy were carefully looked after 
and cultivated The ballads he sang recom- 
mended him to employers wanting ap- 
prentices. Christ's Blue Coat School and 
Bridewell Seminary offered unusual facil- 
ities for voice training. One happy illus- 
tration of the customs of the sixteenth 
century was the habit of the barber-surgeon's 
boy, who amused the customers, waiting for 
'' next turn " to be shaved or bled, with his 
ballad or rhyming verse; and a boy with 
a good voice proved a rare draw to the 
<< bloods" about town, and those who fre- 
quented the taverns and ordinaries within 
the City. 

In the next reign the condition of the 
poor was much improved ; the effect of the 
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land sales in Henry VII/s reign, when 
the moneyed classes purchased two-thirds of 
the estates of the nobility, and spent their 
amassed wealth in cultivating and improv- 
ing the n^lected lands. This factor — as 
well as the cessation of the Wars of the 
Roses— was banning to work a lasting 
benefit to the poor, as the street cries of 1 557 
show, for, according to the register of the 
Stationers' G)mpany that year, a licence 
was granted to John Wallye and Mrs. Toye 
to print a ballad, entitled — 

** Who lyve so mery and make such sporte 
As tbqr that be of the poorett sort ? * 

* Who Uvetfa 80 merry in all the land 

As doth the poor widow who telleth the sand? 

And ever she singeth, as I can guess, 

* Will yoa buy my sand— any sand — mistress?' 

Chorus^ 

* Who would desire a pleasanter thing 

Than all the day long to do nothing bat sing? 
Who Uveth so merry and maketh such sport 
As those who be of the poorer sort?" 

M4 
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Even Daniel De Foe, writing one 
hundred and twenty years after, paid a 
passing tribute to Queen Elizabeth, and 
said ''that the faint-hearted economists of 
1689 would show something worthy of 
themselves if they employed the poor to 
the same glorious advantage as did Queen 
ElizabetL'' 

Going back to the centuries prior to 
the Tudor period, one is reminded that 
all the best efforts at minstrelsy — song, 
glee, or romance — came from the northern 
counties, or from just on either side the 
borders. 

The prevalence of a northern dialect 
in the compositions show this suggestion 
to be in a great degree real. The poems 
of minstrelsy, however, claim something 
more than dialect — the martial spirit, 
ever fever -heat on the borders of the 
kingdoms of England and Scotland; the 
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age of chivalry furnishing the minstrel 
with the subject of his poem. 

But with the strife of war ended, on 
Henry VIL's accession, ballads took the 
place of war-songs in the heart affections 
of the people^ and they sang songs of 
peace and contentment Bard, scald, min- 
strel, gleeman, with their heroic riiymes 
and long metrical romances, gave way in 
die evolution of song and harmony to 
the ballad-monger with his licence. How- 
ever, in turn they became an intolerable 
nuisance, and a wag wrote of them in 



«0f all sorts of wit he's most food of a ballad. 
But asKs dioose thistles instead of a salad.* 



Another of the wayside songs of Henry 
VUI/s time^ sung by man, woman, and 



'Quoth John to Joan, WOt thoo have me? 
I pridieeb oovr wOt? and I 'se many with thee 
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My cow» my calf, my house, my renti^ 

And all my land and tenements— 

Oh, say, my Joan, will that not do? 

I cannot come each day to woa 

I 've com and hay in the bam hard by, 

And three fat hogs pent up in a sty ; 

I have a mare, and she's coal Uack ; 

I ride on her tail to save her back, 

I have cheese upon the shelf. 

And I cannot eat it all mysel£ 

I 've three good marks that lie In a rag 

In the nook of the chimney instead of a bag.** 

The London surgeon-barber's boy pleased 
his master's patrons with a whole host of 
similar extravagances, but he was not alone 
in the habit, for so usual was it for the 
poorest of the poor to indulge in mirth, 
that literary men of the day wrote against 
the practice. 

In a black-letter book — a copy of which 

is in the British Museum, date 1560— 

and entitled, '' The longer thou livest more 
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fool thou art," W. Wager, the audior, says 
in die prologue — 

*Good parents in good minnen do instruct their 
cfaOd, 
Conecting him when he beginneth to grow wQd* 

The subject matter of this book also 
gives a bir view of the customs and habits 
of the boys of that age. In the character of 
Moros, a youth enters the stage, *' counter- 
feiting a vain gesture and foolish counten- 
ance, tinging the * foote' or burden of many 
•oogs, as fods are wont** 

Amongst the many rhymes enumerated 
by Moros, which he claims were tai;^ht 
to him by his mother, occur: ''Broome 
on the hill,* ''Robin lend me thy bow,** 
^ There was a maid came out of Kent,"* 
« Damty love, dainty bve^* ^ Come o*er the 
bourne, Besste,** and 
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"Tom a Lin, and hla wife and his wile's modur, . 

They all itrent over the bridge together; . 
The brl<^ was broken and th^ fell in. 
'The devil go witli all,' quoth Tom a Lin," 

Another version, more particularly the 
Irish one, runs — 

"Bryan O'Lynn, and his irifis and irife^t moAer* 

All went over the bridge tc^ether; 

The bridge was loose, they all fell in, 

' What a precious concern,' cried Bryan OT.jma 
"Bryan O'Lynn had no breeches to wear, 

So he got a sheep's skin to make him a pair." 

This rhyme is evidently much older dian 
the Tudor age, and one is reminded 'of the 
time when cloth and woollen goods were not 
mudi used by the lower classes. The 
Tzigane of Hungary to-day wears his sheep- 
skin breeches, and hands them down to 
posterity, with a plentiful supply of quick* 
silver and grease to keep them soft and 
dean. " Bye baby bimting " and the little 
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'*hare skm* b the other nursery rhyme 
havmg a reference to skins of animals being 
used for clothing. But *'Baby bunting" 
has no purpose to point to, unless indeed 
the habits of the Esquimaux are taken in 
account In the list of nursery songs sung 
by diildren in Elizabeth's reign, the follow- 
ing extract firom *' The longer thou livest the 
more foole thou art ** gives four;— 

*I hive twentie mo tongs yet, 
A food woman to my motfier; 
As I war wont in her lappe to sit, 
She tan^^t me diese and many odier, 

^Icansingaioogof ' RoUn RedbceasI;' 

And <My Utle pretie Nightingale,' 

'Them dwelleth a Jolly Rsher here by the west,' 

Alsob'I com to drink som of you Christmas 
ale.' 

* Whan I walke by myselie ak)oe^ 

It doth me good my songs to render ; 
Such pcetie tliinges would soone be gon 
If I should not sometime tiiem remembm." 
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To get back again to die true mmeiy 
lyrics, one more mairiage game of thtt peri^ 
isghren, entitled — 

«WE1X HAVE A WEDDING AT OUR 

HOUSE.' 

* A cat came fiddling oat (rf* a bflurn 

' With a pair of bagpipes wider her arm; 
She could pipe nodiii^ but fiddle-cun-fee^ 
The moose hadi married the bcimble*bee; 
Pipe^cat; danoe^ mouse; 
Well have a wedding at our house.* 
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CHAPTER V. 
CAT RHYMES. 

THE old saying of '' A cat may look at 
the queen" b thus expressed in a 
dialogue between a ward nurse of Elizabeth's 
time and a truant tom on its return to the 
nursery. 

^WardNum: Pussy-cat, ptissy-€at» where hate 
yoo Deenr 

^OH: I Ve been to Loodoo to see the queen. 

* Ward Hmm: Passy-cat» pussy-cat, iriiat did 
you there? 

^Cai: I frightened a little mouse finom under 
her chair." 

No doubt the incident giving rise to 
this verse had to do with the terrible 
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to 

hai/i oo uiscofdu^ 2 dmibc hi tdic fiolds 
of her drew for it was she of viigm banc 
to whom piasjr-ctt paid die visiL It has 
been asked again and again. '"Why are 
old maids so fond of cats?" and ""Why 
are dieir lives so KtiV^ togedier?" Maybe 
it is to scare; as did the cat in the rhyme; 
''a litde mouse from mider her chair.* 

* Ten little mioe sat down to spin^ - 
Poisy looked down, and she looked in. 
What are you doing, my little men ? 
We'ie makix^ some dodies for gentlonen. 
Shall I come in to cut your threads? 
No, kind sir, you 11 bite off our heads.* 



One more rhyme of Queen Elizabeth's 
time begins — 

* The rose is red, the grass is green, 
Serve Queen Bess, our noble queen." 
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" Kitty, the spinner, 
Wai sit down to dinner, 
And eat Uie leg of a finog. 
All Uie good people 
wai look o'er the steeple 
And see a cat play with a dog •" 

* I love little pussy, her coat is so warm, 
And if I don't hurt her shell do me no harm ; 
I won't pull her tail, nor drive her away. 
But pussy and I together will play." 

Thiee cats sat by the fireside, 

In a basket foil of coal-dust ; 

One cat said to Uie other, 

*Supu,pell mell— Queen Anne's dead I' 

* Is she?' quoth Grimalkin, 'then I'll reign 
in ber stead*' 

Then np^ up^ up^ they flew, up the chimney* 



«GfeatA,Uttleb^ 

The cat's in the cupboaid 
And she cant C* 
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"There was a crooked man, and he walked a 
crooked «*n^ : 

He found a crooked dzpenoe upon a crooked 
ftOe. 

He bot^t a crooked cat, she can^ a crooked 
mousey 

And they all lived together in a litde crooked 
house;'' 

"Ding dong bell, pussy's in the wdL 

Who put her in? Little Tommy Thin. 

Who pulled her out ? Little Johnny Stout 

What a naughty boy was that 

To drown poor pussy cat I " 

Or— 

"What a naughty trick was that to drown my 
grann/s pussy cat, 

Who never did any harm, but cai^ht the mice 
in father's bam." 

CAT TAL£ OF DICK WHITTINGTON. 

This legend of Dick Whittington is of 
Eastern origia The story of the poor 
boy whose ill-fortune was so strangely re- 
versed by the performances of his cat and 
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its kittens finds a paxallel in a cat tale found 
in '* Ariott*s Italian Novels," published 1485. 
The Lord Mayor of London bearing the 
name of Richard Whittington was a knight's 
son^ a dtisen of London, and never poor. 
The posnble explanation of the cat in 
die career of Whittington of London had 
reference to a coal-boat known as a ''cat,** 
and fiur more likely to make a fortune for 
the future Lord Mayor than a good mouser 
wouklbe. 



laS 



CHAPTER VI. 

A CRADLE SONG OF THE FIRST 

CENTURY. 

MANY authorities pronounce this lul- 
laby to be of the earliest Christian 
era. Some believe that in times of yore the 
Virgin herself sang it to the infant Jesus. 

" Sleep, O son, sleep, 
Thy mother sings to her firstborn ; 

Sleep, O boy, sleep, 
Thy father cries out to his little child 
Thousands of praises we sing to thee» 
A thousand thousand thousands. 

^ Sleep, my heart and my throne, 
Sleeps thou joy of thy mother ; 
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Let a sooAing, hushed lullaby 
Come murmuring to thy heavenly ean. 
Thousands of praises we sing to thee^ 
A Aousand thousand diousandst 

*BIay nothing be wanting to thee^ 
With roses I will cover the^ 
With viola gariands I will entwine thee. 
Thy bed shall be among the hyadnthus, 
Thy cradle built up with the petals of iriiite 
lOies. 

Thousands of praises we sing to thee^ 
A Aousand thousand thousands. 

* If Aou wbhest for music 

I will instantly call together the shqdierds. 
None are befoie themi 
No mortal sings more holy songs. 
Thousands of praises we sing to thee^ 
A Aousand Aousand thousands.* 

If at^t be diatinct in this eariy Christian 
lullaby, it is that old-time ideas of ** stars on 
high,* ''the sky is full of sleeps*' and other 

liS 
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similar figures of mythical word-pictures are 
wanting. A mother^s sympathy and afiecdon 
alone bind together the words of her song 
in illimitable praises — a thousand thousand 
thousands. 
Milton 



""But see the Vifgin blest 
Hath laid her babe to rest" 

What a bright sanctified glory the child Kmg 
brought to his baby throne. 

'' Thee in all children, the eternal child Thee 
to whom the wise men gave adoration^ and 
the shepherds praise.* 

What countless hosts of child-bands are ever 
singing some dreamy lullaby of praise to 
their child King. 

In the pastoral district of Vallauria, in the 
heart of the Ligurian Alps, within a day's 
journey from the orange groves of Mentonei 
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a yeaiiy festival takes place, when the chil- 
dren of the mountains sing a stanza recalling 
the Viigin*s song— 



* If dioa wishest for music I will instantly call 
together the ihepherda None sie before 
them." 

* Lol Uie shepherd band draws nigh, 
Horns they play, 
Thee, thdr King, to glorify. 

Rest thee, my soul's delight* 

No lyrics of the nursery have come 
down to us fashioned after the first-century 
song of the Virgin. The older types have 
survived, and in such an unvarying mould 
have they been cast that there is in each 
European countr/s song the same old 
pagan imagery obstinately repeating Itself 
m spite of Christianity, so that the songs 
of the Christian Church became exclusively 
the hymns of her faithful people, the 
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carols of her festivals, and in the Middle 
Ages the libretto of her Church mystery 
plays, setting forth her history and doctrines 
to the lower orders. If one were to remove 
the obstacles of idiom and grammar in the 
poetry of France, Germany, Italy, Spain, 
Switzerland, or even Russia, and. expose 
the subject of the theme, a mere skeleton 
of past delusions would remain. 

Long before modem European nations 
received this imagery of past credulities 
the poets of Greece and Rome had versified 
the same old-time beliefs. Before Rome 
was founded the Etruscan race, who 
flourished in what is now modem Tuscany, 
had the Books of the Tages fashioned in 
rhythmical mould, from which their tradi- 
tions, ordinances, and religious teachings 
were drawn. They believed in genii as 
fervendy as a Persian. Here is one 
Etruscan legend of the nursery, recalling 
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*Hav the wo ndr o us bogr-Taget qvug oot of 
wo toil joit piovioody turned over by the pkxipi 
Id the fidds of Tavqiiiii9, and fommimiratrri to 
^^Dceflftooee vDe ooccfuies oc QtVaueuOQa ey 
ncrifioB^ by flti^ of bfadti and by oboenrmtion 
of Htm Ughtning; a ton of genius and grandson 
of JnfibBu'—CkdtDi9im.tL a^ 



It was the ancient tale of ''Jack and the 



CHAPTER VII. 
JACK RHYMES* 

IN the preceding chapter it was noted 
how the wondrous boy*Tages was 
believed in by the ancients. '*Jack and 
the Beanstalk/' our modem tale, though 
adapted to the present age, is the same 
legend, and known and told in their own 
way by the Zulus in South Africa and by 
the Redskin of North America, as well as 
to other isolated peoples. In these tales 
of primitive peoples the same wonderful 
miracle of the soil's fertility takes place, 
in the one case by the birth of the boy- 
Tages,^ in the other by the marvellous 
growth of the twisting beanstalks which 
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in one night reach up — up — up to the 
land of the gods and giants. ''Jack the 
Giant Killer,* a similar legend but from 
a Celtic source, was known in France 
in the twelfth century, and at that period 
translated into Latin by Geoffrey of Mon- 
mouth. Both "Jack and the Beanstalk" 
and ''Jack the Giant Killer** are found in 
die folk-lore tales of Scandinavia. 



ANOTUSR JACK OF THE NURSERY 

CLASSICS 

9pnxig Up into being after the wars 
of Pkiiiament, when the pleasure * hating 
Puritan gained an ascendency in the land, 
and when the pastimes of all classes, but 
more especially those of the lower orders 
who had been so happy and contented 
under the Tudor sovereigns, suffered a 
miserable suspension. They who were 
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in authority longed to change the robe 
of revel for the shroud Not only were 
theatres and public gardens closed, but 
a war of bigotry was waged against 
May -poles, wakes, fairs, church music, 
fiddles, dancing, puppet shows, Whitsun 
ales — in short, everything wearing the 
attire of popular amusement and diversion. 
The rhyme recording Jack Homer^s gloomy 
conduct was, in fact, a satire on Puritanical 
aversion to Christmas festivities. 

* Jack Homer was a pretty lad, near London he 
did dwell, 

His father's heart he made full glad, liis mother 
loved him well 

A pretty boy of curious wit, all people spoke his 
praise. 

And in a comer he would sit on Christmas 
Holy-days. 

When friends they did together meet to pass 
away the time. 

Why, little Jack, he sure would eat his Christmas 
pie in rh3rme, 
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And tay, 'Jack Horner, in the comer, eats good 

Christmas pie^ 
And with his thumb polls out a plum. 

Saying, What a good boy am L*" 

The copy of the history of Jack Homer, 
containing his witty pranks and the tricks 
he played upon people from his youth to 
oU age, is preserved in the Bodleian 
Library. 

There are a number of men and women 
who recall a time when the rhymes of 
''Jack Homer" and "Jack the Giant Killer'* 
appeared finer than anything in Shakes- 
peare; but this much may be said for 
''Jack Homer," the cavalier's song of de- 
rision at the straight-laced Puritan, that 
it soon lost its political signification, gradu- 
ally becoming used as a mark of req>ect 



"Thus few were like him iar and ni^ 
When he to age was corner 
As being only fourteen inches h^ 
A giant to Tom Thumbs" 

is6 
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CHAPTER VIII. 
RIDDLE-MAKING. 

RIDDLE-MAKING is not left alone 
by the purveyors of nursery yams, 
though belonging .to the mythologic state 
of thought The Hindu calls the sun 
seven-horsed ; so the German riddle asks— 

* What is the chariot drawn by ?"* . 
** Seven white and seven Uack horses.** 

The Greek riddle of the two sisters—^ 
Day and Night Another one given by 
Dio£^. Lctrt. L 91, Athenagoras x. 451, 



\ is father, twelve the childrov 
each other 
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Maidens thirty, whose twain form is parted 
asunder. 

White to behold on the one side^ black to 
beludd on the other, 

AU immortal in being, all doomed to dwindle 
andperish."^ 

''The year, months, and days.** 

An interestinj; English rhyme says — 

"^ Old mother needle had but one eye, 
A very long tail which she let fly. 
Every time she went through a gap 
Sheleftabitofhertailinthe trap.** 

"Needle and sewing cotton.** 

** Purple^ yellow, red, and green. 
The king cannot reach, nor yet the queen, 
Nor can Old NoU, whose power's so great, 
Tell me this riddle while I count eight* 

"A rainbow." 

'AMiwm U ^ is6r«4 wm% i9 Uw m w 
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nursery rhyme's date is fixed by 
the reference to Old Noll, the Lord Pro- 
tector. 

# # # « « 

^ As round as an apple, as deep as a cup^ 
And all the king's horses can't pull it up^* 

••A wdL" 



^ Humpty Dumpty sat on a wall, 
Humpty Dumpty had a great fall ; 
Three score men, and three score more^ 
Cannot make Humpty Dumpty as before again.' 

"An ^g." 
Or— 

"And all the king's horses, and all the king's men, 
Couldn't put Humpty together again." 



Plutarch says of Homer that he died 
of chagrin, bemg unable to solve a 
riddle. 

The Phoenix myth, once believed in 
by the Egyptian priests, is now, and 
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had even so long ago as in Herodotus' 
time, degenerated into a mere child*story 
of a bird, who lived, and died, and rose 
again from its own ashes. As a relic of 
a mysterious faith, this fabulous bird has 
come down to us with diminished glory 
eadi century. Old Herodotus, the father 
of history, tells us that he saw it once — 
not the bird itself, but a painting of it 
«-at Heliopolisi the City of the Sun, in 
Egypt Even this old Greek historian 
could not quite believe the current story 
in his day concerning this bird; that it 
was siq)p06ed to revisit the earth after a 
five - hundred - year sojourn in the land of 
gods was to him, at least, a little strange. 
Pliny, die Roman, likewise gives a descrip- 
tkxi of it ''I have been tokl,*" he writes, 
^it was ^as big as an eagle, yellow in 
colour, glittering as gold about the neck, 
widi a body-plumage of deep red-purple. 
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Its tail 18 sky-bluci with tome of the 
penns of a light rose colour. The head is 
adorned with a crest and pinnacle beautiful 
to the sight" 

Another ancient retells the story some^ 
what different to both the Greek and 
Roman historians. Thus runs the Indian 
version. Bear in mind, however, before 
reading it, that, like the Second Stone Age 
people, it was the habit of many races 
in India to cremate their dead: — 

'*A high funeral pyre is erected of dry 
wood, on which the body of the dead is 
laid, and in course of time after igniting 
the faggots the corpse is consumed. While 
this dneradon is going on vultures and 
carrion fowl not infrequendy pounce down 
upon the body, and tear away pieces of 
flesh from the ghasdy, smoking corpse. 
These charred parts of the body they 
carry away to their nests to feast upon 
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at leiwre. But oftentimes dire resuhs 
fellow; die home of sun-dried sddo and 
fitter ignitei^ and die bird is seen by 
womt of the si^ersdiious peasanuy to 
rise iq> om of fire and smoke and dis- 



** * ^ 



Then die Phoenix fitble comes to mind, 
^It is the sun-god; he has thrown fire 
and constmifH die nest, and the old tMrd,** 
and they hastfly coochide that the bird 
diejr just now beheld flying away is a 
new one, and has, in &ct, arisen out of 
the ashes they witnessed Ming from die 
brandies of die tall tree. The Phoenix in 
tntthl 

The German child's ihyme^ given by 
^tfttnm prfttfi'^rSi ot 

'LMlyfairdI hdybMI fljr away hooe^'' 

ia not out of place here. It evidenoea a 
atate of mytfaologic tfaoi^L 



HISTORY OF NURSERY RHYlfES 

"Ladybifdl ladybirdl pretty one* stay I 
Come, sit on my finger, so happy and gay. 
Ladybird I ladybird I fly away home^ 
Thy house is a-fire^ thy chOdren will roam. 
Then ladybird I ladybird I fly away home. 
HarkI harki to thy children bewailing.*^ 

Yearly, as these harvest bugs, with their 
crimson or golden-coloured shields, appear 
in our coimtry lanes, the village youngsters 
delight in capturing them, and play a game 
similar to the German child's. They 
sing— 



"Ladybirdl ladybirdl fly away home^ 
Your house is on fire, your children will roam. 
Excepting the youngest and her name is Ann 



Excepting the youngest, and her name is Ann, 
And she has crept under the dripping-pan.** 
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CHAPTER IX. 



NURSERY CHARMS 



TO charm away the hiccup one must 
repeat these four lines thrice in one 
bceath, and a cure will be certain — 



'When a twister twisting twists him a twist. 
For twisting a twist three twists he must twist ; 
Bat if one of the twists untwists finom the twist» 
The twist untwisting untwists all the twist" 

AN ESSEX CHARM FOR A CHURN, l6so A.a 

" Come^ buttefi come i comc^ butter, corner 

Peter stands at the gate 
Waiting for his buttered cake ; 

The late Sir Humphry Davy is said to 
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have learnt this cure for cramp when a 
boy — 

" Matthew, Mark, Luke, and John, ease um, I begl 
The devil has tied a knot in my leg; 
Crosses three f f f we make to ease as» 
Two for the robbers and one for Jesus." 



A CHARM AGAINST GHOSTS. 

''There are four comers at my bed, 
There are four angels there. 
Matthew, Mark, Luke, and John, 
God bless the bed that I lay on.* 

The Matthew, Mark, Luke, and John 
rhymes were well known in Essex in Eliza- 
beth's time. Ady, in his "Candle after 
dark,** 1655, mentions an old woman he 
knew, who had lived from Queen Mar/s 
time, and who had been taught by the 
priests in those days many Popish charms. 
The old woman, amongst other rhymes, 

repeated— 
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"ICatthew, Mark, Luke, and John, 
The bed be blest that I lay oo." 



This was to be repeated yeariy, thrice 
on Twelfth Night, and it would act as a 
charm untfl the following year against 
evil spirits. 

In 1601 a charm in general esteem against 
li^tning was a laurel leaf. 



'Reach the bays" (or latirel leaves^ ''and wear one." 
** 1 11 tie a garland here about his head, 
TwUl keep my boy finom lightning."* 

Even Tiberius Caesar wore a du^et of 
knrel leaves about his neck. PUny reported 
that ^laurd leaves were never blasted by 
l^htning.** 

MONEY RHYMSS. 

f How a lass gave her kyver three sUps for a tester. 
And married another a week beibre Easter.* 



/ 
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" Little Mary Esther sat upon a tester, 

Eating curds and whey ; 

There came a big spider, and sat down betide 
her, 

And frightened little Mary Esther away I * 



^ Sing a song of sixpence, 
A pocket full of rye ; 
Four-and-twenty blackbirds, 
Baked in a pie. 

* When the pie was opened 
The birds began to sing, 
Was not that a dainty dish 

To set before the king? 

• 

" The king was in his counting-house^ 
Counting out his money. 
The queen was in the parlour 
Eating bread and honey. 

'^The maid was in the garden 
Hanging out the clothes, 
Then came a little blackbird 
And snapped off her nose.* 
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In Shakespeare's Twdfth Night Sir Toby 

alludes to the "Sing a Song a Sixpence,** 

Act II., Sc 3:— 

"Oxne 00, there is a sixpence for you; let's 
have a long * 

In Beaumont and Fletcher^s B^iubua it b 
also quoted 

"There was an old man in a velvet coat. 
He idsf'd a maid and gave her a groat ; 
The groat was cracked and would not go, 
Ah, okl man, d*ye serve me so?" 

* See-saw a penny a day. Tommy must have a 
new master. 

Why must he have but a penny a day? 

Beca u s e he can work no iaster.* 

'One a penny, two a penny, hot-cross buns, 

If your daughten do not like them give them to 
your sons; 

But if you should have none of these pretty 
little elves 

You caimot do much better if you eat them all 
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Written about 1608 : — 

''There's never a maiden in the town bat she 
knows that malt 's come down ; 

Malt 's come down, malt 's come down from an 
old angel to a French crown. 

The greatest drunkards in the town are vety, 
vety glad that malt 's come down.** 

In New York the children have a coounon 
saying when making a swop or change of 
one toy for another, and no bargain is 
supposed to be concluded between boys and 
girls unless they interlock fingers — the little 
finger on the right hand — and repeat die 
following doggerel : — 

** Pinky, pinky bow-bellt 
Whoever tells a lie 
Will sink down to the bad places 
And never rise up again.** 

NUMERICAL NURSERY RHYME. 

^ One, two, buckle my shoe ; 
Three, four, shut the door ; 
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Fhe, dx, pick up sticks ; 
Seven, eight, lay them straight ; 
Nine^ ten, a good tax hen ; 
Eleven, twelve, who will delve? 
Thirteen, fourteen, maids a-courting ; 
Fifteen, sixteen, maids in the kitchen ; 
Sev en t e e n , eighteen, maids a-waiting ; 
Nineteen, twenty, my stomach 's empty." 

BAKER'S MAN. 

"^Pat a cake, pat a cake, baker^s man. 
Ye% I will, master, as last as I can. 
Prick it and prick it, and mark it with B, 
And toss it in tiie oven for baby and me^* 



. 
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CHAPTER X. 



SCRAPS. 



^ Ob| slumber, my darling, thy sire is a knight ; 

Thy mother a lady so lovely and bright 

The hills and the dales and the towers wbidk 
you see, 

They all shall belong, my dear baby, to thee.* 

***** 

* Bye, baby bumpkin, where 's Tony Lumpkin ? 

My lady 's on her death-bed, with eating half a 
pumpkin/' 
***** 

** Nose, nose, jolly red nose. 
And who gave thee this jolly red nose t 
Cinnamon, ginger, nutm^, and doves. 
And they gave me this jolly red nose.** 
***** 

Story-telling in the Refonnation period 

was so prevalent that the wonderful tales 
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were tatirised in the following rhymes dated 
1588:— 

* I taw a man in tiie moon. Fkb man, Bc^ 
I flaw a hate diase a hoand. Fie, man, fie. 
Twenty milefl above the groaod. Flcb man, fie^ 
Who's tiie fool now?** 

*I flaw a goos-: * n; a hog, 
And a snail bite a dogi 
I flaw a mouse catch a cat; 
And a dieese eat a rat Fie,man,fie. 
Who's tiie fool now?* 

A Henry VIIL rhyme : — 

* My pretty Utde one; my pretty honey one; 
She is a Jolly one; and as gentle as can be ; 
IX^th a beck she comes anon. 
With a wink and she is gone.* 



*P^, Peg» with a wooden leg, 
Her fiither was a mOler ; 
He tossed a dumpling at her head. 
And swore that he woukl kill her.* 
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^ Round about, round about 
Maggotty pie (n^agpie), 
My father loves good ale, 
And so do I.** 
***** 

Old father long-legs will not say his prayers, 

Take him by the left 1^ and throw him down- 
stairs." 

* « * * * 

^ Half a pound of twopenny rioe^ 
Half a pound of treacle, 
Stir it up and make it nice, 
Pop goes the weasel'* 

***** 

In 1754 mothers used to say to their 

children — 

•* G>me when you 're called, ^ ^ 
Do what you 're bid, 
Shut the door after you, 
Never be chid." 



A GAME. 



'' A great big wide-mouth waddling frog. 
Two pudding ends would choke a dog.** 
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"Little Nanny Natty Coat 
Has a white petticoat, 
The longer the lives 
The shorter she grows.'' 

Answir—A candle. 
***** 

"As I was goii^ down Sandy Lane I met 
a man wbo had seven wives; each wife had a 
bag; each bag hdd a cat. each cat a Idt Now 
riddlc-me-iee^ how many were going down Sandy 
Lane?* 

Ans w er One going down; tfie others were 
going opi 

***** 

"There was an old woman who lived in a shoe^ 

She had so many children she didn't know irtiat 
to da 

She gave them some broth without any bread, 

And whipped them all soundly and sent them to 

bed** 
***** 

" Robert Rowley rolled a round roll round, 

A round roll Robert Rowley rolled round ; 

Round rolled tiie round roll Robert Rowley 
rolled round* 
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"^ Little General Monk 

Sat upon a trunk 
Eating a crust of bread ; 

There fell a hot coal 

And burnt into his clothes a hole. 
Now little General Monk is dead. 

Keep always from the fire. 

If it catch your attire 
You too, like General Monk, will be dead" 



MORE FRAGMENTS. 

'* With hartshorn in his hand 
Came Doctor Tom-tit, 
Saying, * Really, good sirs, 
It's only a fif" 

* * * * * 

^ Cowardly, cowardly custard. 
Eats his mother's mustard" 

* * * * * 

« 

^ Tommy Trot, a man of law, 
Sold his bed and lay on straw, 
Sold the straw and slept on grass 
To buy his wife a looking-glass," 
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"GkxMey, goosey, gander, 
Whither shall I wanjler* 
Upstairs, downstair^ 

In my lad/s chamber? * 

# # # # # 

*'I>tUy,diUy,dmy,dlUy, 
Come here and be killed.* 

A nursery-tale rhyme of Henry Vlll/a 

time: — 

'^The white dove sat on the castell wall, 
I bend my bow and shoote her I shall ; 
I pot hir in my clones both fethers and all ; 
I layd my bridle on tbc shelfe. 

If you will any more sing it yoursdC* 

* « # « * 

"This little oiff went to market 

This one stayed at home^ 

This one had a sugar-stick. 

This one had none, 

And this one cried out wee, wee^ wee, 

1 11 tdl my mother when I get home.* 
« # # # # 

"Little Bo Peep she lost her sheep^ 

And could not tell irtiere to find tiiem; 
Let Aem alone and thev 11 come hom& I 

Carrying their t^nf behind them." 
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Written about 1608 : — 

''There's never a maiden in the town but she 
knows that malt 's come down ; 

Malt 's oome down, malt 's oome down from an 
old angel to a French crown. 

The greatest drunkards in the town are very^ 
vety glad that mait's come down.** 

In New York the children have a common 
saying when making a swop or change of 
one toy for another, and no bargain is 
supposed to be concluded between boys and 
girls unless they interlock fingers — ^the little 
finger on the right hand — and repeat die 
following doggerel : — 

** Pinky, pinky bow-bell. 
Whoever tells a lie 
Will sink down to the bad places 
And never rise up again.** 

NUMERICAL NURSERY RHYME. 

'' One, two, buckle my shoe ; 
Three, four, shut the door ; 
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Fhe, dx, pick up sticks ; 
SeveOt eight, lay them straight ; 
Nine^ ten, a good &t hen ; 
Eleven, twelve, who will delve? 
Thirteen, fourteen, maids a-courting ; 
Fifteen, sixteen, makls in the kitchen ; 
Sev en t een , eighteen, maids a-waiting; 
Nineteen, twenty, my stomach 's empty." 

BAKER'S MAN. 

" Fat a cake^ pat a cake^ baker^s man. 
Ye% I will, master, as last as I can. 
Frick it and prick it, and mark it with B, 
And toss it in tiie oven for baby and me^* 
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Written about 1608 : — 

''There's never a maiden in the town but she 
knows that malt 's come down ; 

Malt's come down, malt's come down from an 
old angel to a French crown. 

The greatest drunkards in the town are very, 
vety glad that malt 's come down.** 

In New York the children have a coounon 
saying when making a swop or change of 
one toy for another, and no bargain is 
supposed to be concluded between boys and 
girls unless they interlock fingers — the little 
finger on the right hand — and repeat the 
following doggerel : — 

** Pinky, pinky bow-bell, 
Whoever tells a lie 
Will sink down to the bad places 
And never rise up again.** 

NUMERICAL NURSERY RHYME. 

'' One, two, buckle my shoe ; 
Three, four, shut the door ; 
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Fhe, dx, pick up sticks ; 
SevcDf eight, lay them strait; 
Nine^ ten, a good &t hen ; 
Eleven, twelve, who will delve? 
Thirteen, fourteen, maids a-courting ; 
Fifteen, sixteen, maids in the kitchen ; 
Seve n t e en, eighteen, maids a-waiting ; 
Nineteen, twenty, my stomach 's empty * 

BAKER'S MAN. 

"Pat a cake, pat a cake, baker^s man. 
Ye% I will, master, as last as I can. 
Prick it and prick it, and mark it with B, 
And toss it in tiie oven for baby and me^** 
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The baby game of tickling the palm of 
the hand will be remembered in— 

''Round about, round about, runs the litde hare^ 
First it runs that way, then it runs up there.* 

A PROVERB. 

* Needles and pins, needles and pins» 
When you get married your trouble begins ; 
Trouble b^ns, trouble b^ns, 

When you get married your trouble begins." 

A COMPLIMENT. 

''The rose is red, the violet 's blue, 
Pinks are sweet, and so are you." 

THE REVERSE. 

''The rose is red, the violet's blue. 

The grass is green, and so are you.** 
* # * * * 

* Little Tommy Tupper, waiting for his supper, 

What must he have ? 
Some brown bread and butter." 



iSi 



CHAPTER XI. 
SONG& 

"WILL THB LOVS THAT YOITRE SO 

RICH IN." 

HTHERE was a Utde man and be woo'd a 
UtUe maid, 

And be said, 'little maid, will you wed— wed 
—wed? 

I baie Utde moie to say than will you— Yea 
or Nay? 

For tfie least said is soonfst mended dod dod 



' The little maid ttfUkd, some say a litde sii^ied, 
'But idiat shall we have for to eat— eat— eat? 
WQl tiie love that you *re so rich in 
Make a fiie in tiie Idtchen, 
Or tiie little God of Love turn tiie spit, spit, 
sph?'* 
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'^Cock-a-doodle doo^ my dame has lost her shoe ; 
My master's lost his fiddling stick and doesn't 

know what to da 
Cock-a-doodle doo, what is my dame to do? 
Till master finds his fiddling stick shell dance 
without her shoe. 

^Cock*a-doodle doo, my dame has foond her 
shoe» and master 's found his fiddling stick. 
Sing doodle, doodle doo— Cock-a-doodle doo^ 
My dame will dance with you, 
While master fiddles his fiddling stick 
For dame and doodle doa" 

The third -century monarchi King Cole, is 
seriously libelled in the nursery jingle of— - 

''Old King Cole was a merry old soul, 

A merry old soul was he, 

He called for his glass, he called for his pip^ 

He called for his fiddlers three." 
***** 

*Rowsty dowt, my fire's all out. 

My little Dame Trot is not at home I Oh my I 

But 1 11 saddle my cock and bridle my hen. 

And fetch my little dame home again I Home 

again I 
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Hoc)(ie she came, tritty-ti-trol, 

She asked for some dinner she left in the pot ; 

Some she ate and some she shod. 

And the test she gave to the truckler^s dog. 

She took up the ladle and knocked its head, 

And now poor dapsy dog is dead I * 

"There was a little man and he had a little gun* 
And his bullets diey were made of lead, 
He went to the brook and shot a little duck 
Right through its head, head, head. 

'He took it home to his wife Joan 
And bade her a good fire to make^ 
WhOe he went to the brook where he shot the 
little duck 
To see if he could shoot the little drakei 



'The drake was a-swimming 

Widi its curly taO, 
The little man made it his mark. 

He let off his gun 

But fired too soon^ 
And the drake flew away widi a quack, quack, 
quack.* 

154 



HISTORY OF NURSERY RHYMES 

The Creole's slave-song to her infiut 
built on the same lines^ and runs— 

** If you were a little bird 
And myself a gun, 
I would shoot you. 
Bum I Bum I Bum I 

^Ohl my precious little jewd 
Of mahogany, 
I love you 
As a hog loves mud** 

***** 

** Some say the devil 's dead, 
And buried in cold harbour ; 
Some say he 's alive again, 
And 'prenticed to a barber."* 



*' I had a little pony, his name was Dapple Grey ; 
I lent him to a lady, to ride a mile away. 
She whipped him and she lashed him. 
She rode him through the mire ; 
I would not lend my pony now 
For all that lad/s hire."* 
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"Little Blue Betty, she lived in a den» 
Sbe told good ale to gentlemen. 
Gentlemen came every day, 
And little Blue Betty she skipped away. 
She hopped upstairs to make her bed, 
But tumbled down and broke her head."* 

TOM, TOM, TH£ PIPER'S SON. 

'Tom, he was a piper's son, 
He learned to play when he was young ; 
But the only tune that he could play 
Was 'Over the hills and tu away.' 
Over the hills and a great way off. 
And the wind will blow my t(^knot off 

Now Tom with his pipe made such a noise 
That he pleased both die girls and boys. 
And they stopped to hear him play 
'Over the hills and fu away.' 

Tom on his pipe dkl pUy widi such skill 
That those who heard him could never keep 

stiU; 
Whenever they heard him diey began to danoe^ 
Even pigs on tfieir hind legs would after him 
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" As Dolly was milking the cows one day 
Tom took out^his pipe and heg^n to play ; 
So Doll and the cows danced the Cheshire 

cheese round, 
Till the pail was broke and the milk spilt on 

the ground 

** He met old Dame Trot with a basket of tggB, 
He used his pipe, she used her legs. 
She danced, he piped, the eggs were all broke ; 
Dame Trot began to fret, Tom laughed at his 
joke. 

* He saw a cross fellow beating an ass 
Laden with pots, pans, dishes, and glass ; 
Tom took out his pipe and played a tune, 
And the jackass's load was lightened full soon.' 

•"OH DEAR, WHAT CAN THE MATTER BE?" 

^Oh dear, what can the matter be?** 
Oh dear, what can the matter be ? 
Oh dear, what can the matter be? 

Johnny 's so long at the fair. 
He promised to buy me a bunch of blue 
ribbons 
To tie up my bonny brown hair.** 
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SIMPLE SIMON. 1 

• Simple Simon went a-fishing 
For to catch a whale, 
All the water he had got 
Was in his mother's paiL 

"Simple Simon went to look 

If plums grew on a thistle^ 
He pricked his fingers very much, 
Which made poor Simon whistle 

^Simple Simon went to town 
To buy a piece of meat, 
He tied it to his horses tail 
To keep it clean and sweet* 

•I SAW A SHIP A-SAIUNa" 

""I saw a ship a-sailing, 

A«niling on the sea, 
And it was filled with pcetty things 

For baby and for me. 
There were raisins in the cabin. 

Sugar kisses in the hold ; 
The sails were made of silk. 

And the masts were made of gold 

Gold- gold gokil 
The masts were made of gold 
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^ There were four and-twenty^^ailon 

A-sitting on the deck, 
And these were little white mice^ 

With rings around their neck. 
The captain was a duck. 

With a jacket on his back. 
And when the ship heg^n to sail 

The captain cried ' Quack I quack I ' 

Quack I— quack I— quack I 
The captain cried * Quack I quack I'** 

DAVID THE WELSHMAN. 

* Taffy was a wicked Welshman, 

Taffy was a wicked thief, 
Taffy came to my house 

And stole a piece of beet 
I went to Taffy's house, 

Taffy was in bed, 
I got the poker 

And hit him on the head.* 

Sung in derision along the Welsh borders 
on St David's Day. Formerly it was the 
custom of the London mob on this day to 
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dress up a guy and carry him round the 
principal thoroughfares. The ragged urchins 
foflowing sang the rhyme of ** Tafiy was a 
wicked Welshman. ** 

''MY FATHER HE DIED.* 

The historical value of nursery rhymes is 
incapable of being better illustrated than in 
die following old English doggerel : — 

« My &ther he died, I cannot tdl how, 
He left me six horMS to drive oat my plough, 
With a wimmy k) I wommy lol 
Jack Straw, blasey boys. 
Wimmy lol wimmy lol wob^ wob^ wob.* 

Mr. HaUiweU dates it as of Richard II.'s 
time^ and thb much may be said for this 
oj^on, that there is no greater authority 
than he on the subject of early En^^ish 
rhymes and carols. Mr. Halliwell also 
believes that of British nursery rhymes it 
is the earliest extant There are those, 
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howevefi who dissent from this view, holding 
that many of the child's songs sung to-day 
were known to our Saxon foreCsithers. In 
1835 Mr. Gowler, who wrote extensively 
on the archaeology of English phrases and 
nursery rhymes, ingeniously attempted, to 
daim whole songs and tales, giving side by 
side the Saxon and the English versions. 
There certainly was a phonedc similarity 
between them, but the local value of the 
Saxon, when translated, reads in a strange 
way, being litde more than a protest against 
the Church's teaching and influence. 

" Who killed Cock Robin ? " is given at 
length by Mr. Gowler, as well as many 
scraps of other nursery rhymes. Mr. Gowler 
seemed to claim that though the lettered 
language of each succeeding age fashions 
afresh, the Baby Kingdom knows no such 
vocal revolutions. 
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CHAPTER XII. 



SCOTCH RHYMES. 



/ 



THE great and alluring exerdte 
""Through the needle^'e, boys'* 
diis immemorial rhyme: — 

** Ai I went up die Brandy HOI 
I met my (ather wT gude wHl ; 
He had jewels, be had rings, 
He had many bfaw things, 
He'd a cat-and-olne-tail^ 
He'd a hammer wantin' naiU 
Up Jockt down Tam, 
Blaw the bdlows, auld man, 
Throogh die needle-e'e^ boys I 
Brother Jock, if ye were mine^ 
I would give yoo claret wine ; 
Claret wine 's gude and fine^ 
Through the oeedle-e'e, boys I * 
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THE SCOTCH VERSION OF BRYAN OXYNN. 

** Tain o' the Lin and a* his bairns 
Fell n' r the fire in other's annsi 
Oh, quo' the bunemost, I ha'e a het sldnll 

It's better below, quo' Tarn o' the lia** 

* « • • « 

* Cripple Dick upon a sticki 
Sand your soo^ ride away 
To Galloway 

To buy a pound o' woo."* 

• * * * « 

'' Pani pan, play, 
Pan, pan, play. 
And gi'e the bairn meal. 
It 's gotten nane the day." 
***** 

* The robin and the wren 
Are God's cock and hen." 

""Gi'e a thing, tak* a thing, 
Auld man's deid ring ; 
Lie butt, lie ben, 
Lie amang the dead men." 

The above is said by Scotch children as a 
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ttpnmdi to one who takes back what he 
gave. 

A GRUESOME RIDDLE 

* I nt wT my love and I drank wT my kyve, 
And my knre she gave me Ucbt ; 
111 gfe any mem a pint o' wine 
Thatll lead my riddle right" 

A penon sitting in a chair made of the 
bones of a rdation, drinking out of the skull 
and reading by the light of a candle made 
from the marrow-bones. 



Street game rhymes something like the 
well-known ^ How many miles to Wimble- 
doii?*>- 

** Kfaiff and Ooesn of Ctntdon. 
How many mUes to Baby Ion ? 
It's eight and eight and other eight 
Try to win tbflse wf 'candle Ucfat*'' 

To disoorer a particular perwn in the 
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company wearing a ring, Scotch children 
of last century used to say — 

*Two before i, and 3 before 5, 
Now 2| and then a, and 4 come Mhi. 
Now I, and then i| and 3 at a cast, 
Now I, and iwis$ a, and Jack up at last** 

In the game of Hidee the laddies and 
lassies cry — 

** Keep in, keep in, where Ver ye be^ 
The greedy gled 'a seekin' ye.** 

"WHA'S YOUR DADDIE?» 

'' Little wee laddie^ . 

Wha 's your daddle ? 

• 

I cam out o' a buskit, lady, 
A buskit, lady 's owre fine ; 
I cam out o' a bottle o' wine, 
A bottle, o' wine 's owre .dear ; 
I cam out o' a bottle o' beer, 
A bottle o' beer's owre thick ; 
I cam out o' a gauger^s stick, 
A gauger's stick 's butt and ben ; 
I cam out o' a peacock hen." 
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In Lancashire, where this rhyme is a 
pofwdar one, the reading diffsrs, ''candto- 
•lick* bdng used for ''gaii^^er^s stick.* 

* A candlcftkk is over-fi^ 
I came out of a gentleman's hat; 
A gentleman's hat is over-tall, 
I came over the garden wall ; 
The garden wall is over-high. 
An angd dropped me finom tfie sky;'' 

The Scotch ''Old Woman who Lived in 
a Shoe* is a sad jumble of ''Old Mother 
Hubbaid* and "Utde Blue Betty.* 

"There was a wee bit wifie 
Who lived in a shoe^ 
She had so many balms 
She kenned na idiat to do^ 

. She gaed to the maricet 
To boy a dieep^s head. 
When she came back 
Thsy were a* lying dead, 
lis 
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She went to the wright 

To get them a coffin^ 
When she came back 

They weie a' lying laughb « 



She gaed up the stair 
To ring the bell, 

The bell*rope broke, 
And down she fell'* 



<<TH£ MOON IS A LADY." 

The moon is a lady who reigns in the sky 
As queen of the kingdom of night ; 

The stars are her army she leads forth on high 
As bright little soldiers of light 



** Her captains are Jupiter, Saturn, and Mars, 
Three glittering warriors bold ; 
And the Milky Wa/s studded with forces of stars 
In numbers that cannot be told 
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'Wbeo Aurora comet up through the Orient gate^ 

And chanticleer crows to the tun. 
The oK>on will retire^ and the Stan in her wmke 

Will follow tfieir queen every one."* 

R. A. Foster.^ 



* WbcD I asked wj Maod. Robart Adaais Foatarp wboaa 
B^ BmlUdt ara baing rtad with aoaaaal ianraal ia Scot* 
laa4 la wiila a Scolch hiDaby, ha aaat aaa tba aboffe 




CHAPTER XIII. 
A FAVOURITE NURSERY HYMN, 

KNOWN to the rustics of England, 
France, and Italy since the days of 
the great Charlemagne, has a peculiar 
history. Like many other rhymes of yore 
it is fast dying out of memory. The 
educational influences of the National 
Schools in the former part of this century, 
and the Board Schools at a later date, 
have killed this little suppliant's prayer, 
as well as most of the other rural rhymes 
and folk-lore tales handed down by mother 
to child. 

The hymn, though still used in some 
parts of Northern England, and especially 
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the NonconfonnistSi at a child's 
evenii^ ode of praise, runs — 

''Gentle Jesai» meek and mOd, 
Look upon this little cfaOd; 
Pity my simplicity, 
Sufler me to come to Thea* 

The next verse, a more modem additiont 



'Fain I would to Thee be brought. 
Lamb of God, forbid it not ; 
In Ae kingdom of Thy grace 
Ghe this little child a place.* 

Leo IIL is the supposed author of the 
book in which it is found, vis,, Enchiridion 
Lionu Pt^oi. However, the Enchiridion 
was a book of magic, and not authorised by 
the Church of Rome, but used by spurious 
flEionks and charlatans, wizards and quacks, 
in their eiq>loits amongst the credulous rural 
folk. It was full of charms, prayers, and 
rhymes to ward off evil spirits. The 
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Matthew, Mark, Luke, and John verses 
are part of the same "Gentle Jesus, meek 
and mild.'' The Enchiridum was first pub- 
lished in 1533. This hymn was, in the 
main, derived from the White Paternoster, 
and handed down to posterity and pre- 
served by the rustics. 

THE LATIN VERSION OF THE VIRGIN'S 

LULLABY. 

^ Dormi fili, dormi I mater 

Cantat unigenito, 
Dormi, puer, dormi I pater 

Nato damat parvulo : 
Millies tibi laudes canimus 

Mille, mille, millies. 

" Dorm! cor, et meus thronus, 

Dormi matris jubilum ; 
Aurium codestis sonus. 

' Et suave sibilum I 
Millies tibi laudes canimus 

Mille, mille, millies. 
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*Ne quid desit» ttemam rods 
Steniain fioenum violii^ 

Favimcntmn hyacinthus 
Et praesq)e lilUs 

IfilUes tibi laudes canimus 
Mille^ mflle^ miUies. 

* Si vis musicaiii, pastoras 

CoQVOCibo pfotinus 
nUt nalli sunt prioras ; 

Kano omit cutius 
i^m^p tiM landes cudouis 

Miller mflkb mfllkti* 
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CHAPTER XIV. 

« THERE WAS A MAID CAMS OUT OF KENT." 

"^ HTHERE was a maid came out of Keiit^ 
Dangerous be, dangerous be ; 
There was a maid came out of Kent, 
Fayre, propre, small, and gent 
j I As ever upon the ground went, 

1 1 For so should it be.** 

>l 

j I Of authentic currency in Mary's time. 

« « • « • * • 

* Martin Smart and his man, fodledum, fodledum ; 
Martin Smart and his man, fodledum, belL** 

Same date. 

• • « • • 

** I see the moon, and the moon sees me ; 
God bless the moon, and God bless me.** 

Child's saying. 
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"1.3,3.4.5. 
I canght a han alhe ; 

I let her go again.** 
Counting-out rhyme. 

*Greit | Awasa | larm'dat | Fsbadbe | havioor, 
Be I canae C | D, E. F de | nkd G a | &voar; 
H had a I hitd>and irith 1 1. J, I K and L : 

U married | Maijr. and | taoi^ | her adtolara | 

how to ^>dl 

ABC, DEFG, HIJKLM, 
NOPQ, RSTU, VWXYZ^Z^Z." 

^Hmh-mA^y, btfay, oo a giten bock (Sasum for 
boogh); 

When the wind blows the cradle will rode" 

A NURSBRY TAUL 

** I saddled my sow with a sieve of butter- 
milk, put my foot into the stirrups and 
leaped up nine miles beyond the moon 
into the land of temperance, where there 
was nothing but hammers and hatchets 
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and candlesticks, and there lay bleeding 
Old NolL I let him lie and sent for Old 
Hipper Nolli and asked him if he could 
grind green steel five times finer than 
wheat flour. He said he could not 
Gregory's wife was up a pear tree gather- 
ing nine corns of buttered beans to pay 
St. James's rent St James was in a 
meadow mowing oat cakes; he heard a 
noise, hung his scythe to his heels, stumbled 
at the battledore, tumbled over the. bam 
door ridge, and broke his shins against 
a bag of moonshine that stood behind the 
stairs-foot door; and if that isn't tr\x% you 
know as well as I all about it" 

# • « « • 

** A duck, a drake, a barley cake, 
A penny to pay the baker ; 
A hop, a scotch, another notch— 
Slithenim, slitherum, take her.** 

A verse repeated when playing at skim- 
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ming theUs or stones on the water of a 
pood or lake. 

«Harkl harkl the dogs do bark. 
The beggan are coming to town. 
There are looie in ragi, 
There are tome in tag% 

And one in a velvet gown." 
• • « « • 

* Bow-wow-woWy 
Whose dog art thou? 
I 'm Toouny Tocker^s dog, 

IK)W*WOW-WOW 1 

Pope wrote an egignm which he had 

engraved on the collar of a dog. and gave 

u to H«R«ri.9-^ 

*I am his H^hneM* dog at Kew; 
Pray tdl ms^ sir, whose dog are yoo?" 

ABC JINGLES. 

'^ A was an Archer that ihot at a fiog^ 
B was a Batdier— he had a big dog, 
C was a Captain all covered with laoe» 
D was a Donee with a very long fitca* 
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" A was an apple pie; 
B bit it, 
C cut it; 
D danced for it, 
E eat it, 
F fought for it, 
G got it, 

H hid it,** etc etc 

A CATCH RHYME. 

** Tottle 'em, bottle 'em, bother aboo. 
Who can count from one to two y 
"lean, lean!" •Do,da'* 
•* One and two " •* See, calf, see, 
That 's not two, but three, three." 
"^ Three or two 's all one to me." 
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CHAPTER XV. 

BELL RHYMES. 

THE jingle of the bells in nursery poetry 
is certainly the prettiest of all die 
features m the poetical fictions of Baby- 
land. 
The oft-repeated rhyme o^ 

* Ride a cock-horse to Bambmty Crw,^ 
To see ^fmr\ lady upon a white horse; 
BiUsX on her fingers and bells on her toei^ 
She will have musk wherever she goes," 

has a charm with every chUd. 

The ride of my Lady of Godiva is 
fiuidfully suggested by the Coventiy 
version. 

*Bdl horses, bell horses, what time of day ? 
One oTdock, two o'clock, three and away " 

♦ Or CeisUfy Qesa t Ftaa t l^^Sfs* 

lit 
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** Gay go up and gay go down 
To ring the bellfl of London town." 

* Bull's-eyes and targets, say the bells of St; 

Marg'-ref s ; 
Brick-bats and tiles, chime the bells of St 

Giles' ; 
Halfpence and farthings, ring the bells of St 

Martin's ; 
Oranges and lemons, toll the bells of St 

Clement's ; 
Pancakes and fritters, say the bells of St 

Peter's ; 
Two sticks and an apple, say the bells of 

Whitechapel ; 
Old Father Baldpate, toll the slow bells of 

Aldgate ; 
You owe me ten shillings, say the bells of St 

Helen's ; 
When will you pay me? say the bells of Old 

Bailey ; 
When I grow rich, chime the bells of Shore- 
ditch ; 
Pray when will that be? ask the bells of 

Stepney ; 
I 'm sure I don't know, tolled the big bell at Bcfw. 

Gay go up and gay go down 
To ring the bells of London town." 
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This almost forgotten nursery song and 
game of **The Bells of London Town** 
h^ a descriptive burden or ending to each 
line^ giving an imitation of the sounds of 
the bell-peals of the principal churches in 
each locality of the City and the old London 
suburbs. The game is played by girls and 
boys holding hands and racing round side- 
waysi as they do in ** Ring a Ring a Rostesi'* 
after each line has been sung as a solo by 
the diildren in turns. The 

^Gay go up and gay go down 
To ring the bells of London town* 

is chorussed by all the company, and then 
the rollicking dance bq^; the feet 
stamping out a noisy but enjoyable accom- 
paniment to the wordsi *'Gay go up, gay 
go down.* 

The intonation of the little vocal bell* 
rii^;ers alters with each line, 

"Pancakes and fritters, say the bells of St 

Petei's," 
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being sung to a quick tune and in a high 
key; 

''Old Father Baldpat^ toll the slow bells of 
Aldgste," 

suggesting a very slow movement and a 

deep, low tone. 

The round singing of the andentSi of 

which this game is a fitting illustrationi 

is probably a relic of Celtic festivity. The 

burden of a song, chorussed by the entire 

company, followed the stanza sung by the 

vocalist, and this soloist, having finished, had 

licence to appoint the next singer, "canere 

ad myrtum," by handing him the myrtle 

branch. At all events round singing was 

andendy so performed by the Druids, the 

Bardic custom of the men of the wand. 
« « « « ' « 

In Lancashire — 

*^ Mary, Mary, quite contrary. 
How does your garden grow ? 
With cockle shells and silver bells, 
And pretty maids all in a row," 
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is one of the songs the cottage mother sings 
to her chikL 
The Provenfal— 

* Ding dongi ding doi^ 

Ring the bdls of St John's. 
Now they are saying prayen. 
Why ring 10 high? 
Tis the little diikiien in the sky r 

# # « • • 

"Maids in white apronsi say the bdls of St 
Catherine's.'* 

• • • • • 

Every locality furnishes examples of bdl 
rhymes. Selling the church bells of Huttoo* 
In Lincolnshire! gave rise to this satire of 
the children— 

"The poor Hutton people 
Sold dieir bdls to mend Ae steeple. 
Ah I wicked people, 
To sdl their bdls 
To bnikl the steeple^" 



In 1793 Newington Church, London, 
pulled down» the bells sold, and the sacred 
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edifice rebuilt without a beiirj. Tke cfaA- 

dren of the netgfabo u riog 
afterwards jeered at die N< 




panon • (they fittigX • P«» pMffcw 
Sold their bells to bofld a steepfe 

A Hfxy fine trick of the Newmglm 

To fell their bells and build no steqife' 



In Derbyshire a large number of die 
churches have bells with peculiar pwh 

^ Crich has two roller-boolden^ 
Wingiield ting-tangs^ 
Alfreton kettles, 
And Pentrich pans. 
Kirk-Hallan candlesticks/ 
Corsall cow-bells, 
Denby cracked puncheons, 
And Horsley merry bells.'* 

The bells of Bow Church ringing out 
the invitation to Dick Whittington to 
return to his master's house should not 

be forgotten — 
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HISTORY OP NURSERY RHYMES 

'■Turn again, Whit-ting*t)0O, 
Locd4£a)for«of Loodoo.* 



In New Yorkt U.S.A., the 
urdiins sing a bell rhyme of— 

'^ Hark, die meny bdls firom Trinity 
Cham die car with tfidr musical din^ 
Tdling an duronghoat Oe vicinity 
Holy-day gambols are now to bq^in.* 



school 



tt4 



p' 
!l 

I 



CHAPTER XVI. 

POLITICAL SIGNIFICATIONS OF 
NURSERY RHYMES. 

In 1660, when the Restoration of Charles 
II. took place, the great procession of 
State to St Paul's Cathedral called forth 
this rhyme: — 

''Come, Jack, let's drink a pot of al«^ 
And I shall tell thee such a tale 
Will make thine ears to ring. 
My coin is spent, my time is lost, 
And I this only fruit can boast, 
That once I saw my king t '' 

• 

A Roundhead sneer at the man in the 
street, after the Royalist rejoicings were 
over. 

i«5 



HISTORY OF NURSERY RHYMES 

In a copy of rhyming proverbs in the 
British Museum, written about the year 
1680^ occurs the following Puritan satire 
OQ Charles II/s changeability: — 

* A man of words and not of deeds. 

Is like a garden lull of weeds ; 
And when the weeds begin to grow. 

It's like a garden lull of snow; 
And when the snow begins to (all. 

It's like a bird upon the wall ; 
And when the bird away does fly» 

It's like an eagle in the sky ; if/^ 

And when the sky begins to roar. 

It's like a lion at your door; 
And when the door begins to crack. 

It's like a stick across your back ; 
And wbcn your back begins to smart, 

It's like a penknife in your heart ; 
And when your heart begins to bleed. 

You're dead, you're dead, and dead 
indeed* 

Among Marvel's works (vcL I pp. 434*5) 
a witty representation of the king's style 



HISTORY OF NURSERY RHYMES 

of speech is given with the j$u nFssprit 
so distinctively peculiar to Marvel >— 

^My proclamation is the true picture of niy 
mind Some may periiaps be startled and cry, 
'How comes this sudden change?' To which I 
answer, ' I am a changeling, and that's sufficient, 
I think. But, to convince men further that I 
mean what I say, these are the arguments. First, 
I tell you so, and you know I never break my 
word; secondly, my Lord Treasurer says so^ and 
he never told a lie in his life ; thirdly, my Lord 
Lauderdale will undertake it for me. I should 
be loath by any act of mine he should forfeit 
the credit he has with you.'" 

In England Charles gave -his Royal 

Indulgence to Dissenters, and granted them 

full liberty of conscience. They who had 

been horribly plundered and ill-treated now 

built meeting-houses, and thronged to them 

in public Shaftesbury, who afterwards 

became a Papist, exclaimed, '' Let us bless 

God and the king that our religion is 

187 
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safe, that pariiaments are safe, that our 
p coper ti qi and liberties are safe. What 
moie hath a good Englishman to ask, 
but that the king may long reign, and 
that this triple alliance of king, par- 
liament, and the people may never be 
dissolved?** But Charles had a standing 
army in Scotland, with the Duke of 
Lauderdale as Lord High Conunissioner, 
and all classes of people in that country 
were obliged to depose on oath their 
knowledge of persons worshipping as Dis- 
senters, on penalty of fine, imprisonment, 
banishment, tranqxMtation, and of being 
sold as slaves. Persecutions of former 
times were surpassed, the thumbscrew 
and the boot were used as mild punish- 
ments, the rack dislocated the limbs of 
those who respected conscience, and the 
stake consumed their bodies to ashes. 
Villagers were driven to the mountains, 
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HISTORY OF NURSERY RHYMES 

and eighteen thousand Dissenters perishedt 
not counting those who were accused of 
rebellion. He was ''a man of words,'' 
and the rhyme of this period depicts his 
whole character. 



Two of the courtezans of Charles II/s 
time were Lucy Locket and Kitty Fisher. 
The following rhyme suggests that Kitty 
Fisher supplanted Liicy Locket in Charles' 
fickle esteem — 

^ Lucy Locket lost her pocket; 
Kitty Fisher found it; 
Nothing in it, nothing in it, 
But the binding round it" 

On his death-bed the monarch commended 

the Duchesses of Cleveland and Portsmouth 

to his successor, and said to James, ''Do 

not let poor Nelly (Nell Gwynne) starve I * 

Even their pockets were as badly lined as 

Lucy Locket's. 

189 
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The hatred of the Roman Catholic re* 
ligion ''had become," said Macaulayi ''one 
of the ruling passions of the conmiunity, 
and was as strong in the ignorant and pro- 
fiuie as in those who were Protestanu from 
conviction. Charles IL was suspected by 
many of leaning towards the Roman Catholic 
religion. His brother, and heir presumptive, 
was discovered to be a bigoted Catholic, and 
in defiance to the remonstrances of the 
House of Conunons had married another 
papist— Mary of Modena. 

The conunon people apprehended a return 

of the times of her whom they imreasonably 

called Bloody Mary. Sons of this nuuriage, 

they feared, meant a long succession of 

princes and kings hostile to the Protestant 

£uth and government by the people. In 

1689, when William of Orange became 

Idng In James II.'s place, a political squib 

went off in the style of a nursery lullaby, 

190 
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entitled " Father Peter's policy discovered ; 
or, the Prince of Wales proved a Popish 
Perkin "— 

^ In Rome there is a fearful rout. 
And what do you think it 'a all about ? 
Because the birth of the Babe's come outi 
Sing, Lalla by babee, by, by, by," 

The Douce MS. contains — 

** See-saw, sack a day, 

Monmouth is a pretie boy, Richmond is another ; 

Grafton is my onely joy, and why should . I these 

three destroy 

To please a pious brother ? " 

At the beginning of this present century 

the renowned Pastorini contributed his share 

to simple rhyming. A writer in the Mam- 

ing Chronicle of that period points out 

Pastorini as being no less a personage than 

the Right Rev. Charles Walmesley, d.d., 

a Roman Catholic prelate, whose false 

191 
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prophecies under the uusnt of Futorini 
were jntended to bring about the events 
they pretended to fofeteO— the destruction 
of the Irish Protestants in 1825. Just 
pievious to this year every bush and 
bramble in Ireland had this remarkable 
couplet ^ffi*f^ to it—* 

" In die yesr dg^iteen hondred and twenty-five 
There shall not be a Protestant left alive." 

In i835» when the efforts of the Whig 
Ministry to deqpoil the Irish Church proved 
so strof^ a writer in the Press caricatured 
Lord Grey, Lyttleton, Dan CyConneUt 
and Lord Broug^iam in the following 
nursery rhymes. The attempt was in- 
genious, but only of small value as show* 
ii^ the rhymes to be the popular ones of 
that day. 

"There was an old woman, as I Ve heard tdl. 
She went to the maricet her eggs to seU." 

m 
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And— 

" Robbin, a bobbin, the big-bellied Ben, 
He ate more meat than threescore men ; 
He eat a cow, he eat a calf, 
He eat a butcher and a half; 
He eat a church, he eat a steeple, 
He eat the priest and all the people.** 

The other rhymes were — 

''There was an old woman went up in a basket 
Ninety-nine times as high as the moon, 
Where she was going I couldn't but ask it; 
For in her hand she carried a Brougham I 
Old woman, old woman, old woman, saki I, 

Why are you going up so high 7 
To sweep the cobwebs off the sky, 
But I '11 be with you by-and-by." 
* • * • • 

'^ Old Mother Bunch, shall we visit the moon ? 

Come, mount on your broom, 1 11 stride on the 
spoon; 

Then hey to go, we shall be there soon 1" 
This rhyme was sung at the time in 

O 193 



If 

41 



HISTORY OP NURSERY RHYMES 

derision to Earl Gre/s and Lord Brougham's 
aerial, vapoury projects of setting the 
Church's house in order. 

Lord Grey/' said the satire • monger, 
provided the cupboards and larders for 
himself and relatives. He was a pa r adox i cal 
* old woman ' who could never keep quiet** 

"There was an old woman, and what d# yon 
think. 

She lived upon nothing but victuals and drink ; 

Vktuab and drink were Oe chief of her diet. 

And yet this old woman could never keep 
quiet" 

As a prototype of reform this old woman 
was further caricatured as Madame Reform. 

The going ''up in a basket ninety*nine 
times as high as the moon* referred to 
Lord Gre/s command to the English 
bishops to q)eedily set their house in 
order. The ascent was flighty enough, 
*' ninety-nine times as high as the moon. 
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to sweep the cobwebs off the sky'' — in other 
words, to set the Church, our cathedrals and 
bishops' palaces in order — and augured well ; 
but this old woman journeyed not alone, in 
her hand she carried a broom (Brougham). 
It may have been a case of ultra-lunacy this 
journey of ninety-nine times as high as the 
moon, and ''one cannot help thinking,'' said a 
writer of that period, '' of the song, * Long 
life to the Moon'; but this saying became 
common, * If that time goes the coach, pray 
what time goes the basket ? ' " 

The ''Robbin, a bobbin, the big-bellied 
Ben" parody alluded to Dan O'Connell; 
the butcher and a half to the Northampton- 
shire man and his driver ; eating ** church " 
and ''steeple" meant Church cess. 

O'Connell certainly did cut the Church 
measure about In his curtailment he 
would not leave a room or a church for 
Irish Protestants to pray in. 
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^Little dog" refers to Lyttleton in the 
nursery rfaymet for when the under-traflicing 
came to light. Lord Grey, it is said, was so 
bewildered at his position that he doubted 
his own identity, and exclaimed— 

-If IbeI,ssIsupposeIbe^ 
WeU, Tfe a *Little dog.' and hsU know met*' 
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A BOOK O F GREAT INTEREST. 

At all BoolcMlien* andUbrariM. SECOND BDITIOH. 

RUDYARD KIPLINQs 

THB MAN AND HIS WORK. 

Bdi« aa attont At ApprtcUiioo. ByO. P. ICONKSHOOD. WiiliaBprtnk 
of Mr. KiplinK, and Ml Aotogftpb Lttttr 10 Um Aolhor is ' ' " 



Cfwwm 8«tf| cruHS0m htdkmm, liU U^ 5/* iiifc 

▲ FBW OF KAVT PBB88 OFIMIOHI. 

Dallv T«lefraplk-<Mr. W. L. Coormsv b ••Books of tht Dtty.'VHo 

writet flocatlx, and has scBtiint aaihusiasm for his soUact, and aa itfaaafo acqaafatf* 
anca wiih his work. Mortortr, his book has baaa nSoBittad lo Mr. KIplbfiL wImm« 



charactcristk Icttar to iha author is sat forth to iha Prefoca. ... Of Mr. IQpltog'a 
haroasMr. Monkshood has a thoroogh tmdcrstaadiaff » and hb iMMifcsofttlMiaM 
wofth qaoting.** (Hare foUoirs a loag axtract.) 

Scotanuuk-^'This wdUafonnad vohusa ... Is plalalr siaeira. It Is thovouUf 
well stodied, and takes pains to answer all the <|ttestions that are vsoalljr pot arat 
Mr. Kipling. The writer's anthfitissai carries both hianelf and his reader along to 
the most agreeable stvla. . . . One way and anotheri Ids book is tott of intareat ; 
those who wish to talk aboot Mr. KtpUag will find it tovaloaUa^ white the thawaada 
of his adaUrars wiU read it throogh with delighted syatpathy." 

Waatam Dally Praaa.-^^ A very praiseworthy attempt, and by a writar hAoad 
arith a fenrent esteem for his soblect. . . . This valoatioa of the work of oar moat 
virile Kmpire aathor shoukl hohl the attention of thoaa who have wall atadtod tha 
subject and can appreciate aooordingly." 

Sun.— ^* The author has carefully compiled a lot of most toteresting anttar* whld^ 
he has edited with care and oooscientiousness, and the reauk is a voloma vrtddi 
every lover of Kipling can read with ptessura.** 

5p6ctator.— ** It is very readable. It tells us some things which we aiight not 
otherwiM have known, and pots together to a ooovenieat fona auay thiags whidi 
are of common knowledge." 

Outlook.— *'SoMrrMiNG morb than an attampt at appredatioo. . . . Mr. 
Monkshood has written what all the young men at home and abroad who treasure 
Mr. Kipling's writines think, but have not expressed. The volume is a striking 
testimony to the hold which work that is dean and sane and virito has apoa iha 
risbg geaeratioo. And for this we cannot be sufficiently thankfuL* 

Qlobo.— *'It has at the basis both knowledge and enthusiasm— knowfadga of the 
works estimated and enthusiasm for thenu . . • This book nmy be ac ctnta d aa a 
generous exposition of Mr. Kipling's menu as a writer. We caa wall beUava that 
It will have many toterested and approving readers.** 

irtsh Tliiiaa.-J*A well-thooght-out and aamest appradatioB of tha great writar 

and his works." 

Academy.— ^*The book should give iu subject pleasure, for Mr. Monkshood Is 
very keen and cordiaL His criticisms have soom shrewdnm loo. Here to a 
passage . . .** (Long qnoution foltows.) 

Sunda^r Timaa.— "Sure to attract much attention. In it we are fivaa a ikatch 
of Mr. Kipling's career and tha story of his various works, along with some aaaa 
and balanced criticism. . . • The book is written brightly, taoughtfally, aad 
toibrmiogly." 

Bookaeller •— *• It b acnu to peroeptioo, and sympathetic to the verge of 
wocshii^ with just as much criticism as will allow that the hero has his HmitafioBa. 
• . . Air. Monkshood's waU'infbrmed aad well-written critique posmiii aadowblad 
ability and attzactioo.'* 

Yorkahlra Herald.— ^* This work, which is highly appreciative, will be received 
with enthusiasm. . . . From this point the biography becomea even more toteresting. 
. . . The author deals at length with Kipling's works, and with sufficient forcefutoesi 
and originality to hold tha reader's atteotioa throoghoot. The biography has as- 
doubted BMiit aad win be largely read." 

London: eBXmVO 4 CO., Ltd., SO, CooU Court, OhariafOrotiXoML 
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A POWERFUL AKD BRILLIANT NOVEL BY AN ANONYMOUS AUTKOt. 

A STORY OP MODERN LIPB IN OXFORD AND LONOOK. 

Fimrtk SditUm mom rmfy% with m turn Pr^tf. 

Cfw Svtt, Art Ctott . j^ 

This book has been attributed in the press to many celebrated wiitcni 
including MiM Marie CorellL Mrs. Craigie (John Olim Hobbes), 
Mr. R. S. Hichens, Lord Alfred Douglas, Mr. R. L POwer^Bemgr, 
Mr. Qement Scott, and Mr. Oscar Wilde. 

The publishers beg to state that all rumours and statemcati as to the 
authocsnip of this book are premature and unauthorised. 

A PBW OP MANY PRBS8 OPINIONS. 
Dally TeleKra|>h.-^A book by aa uoiqraMut aathor always mouim a etafci 
iDquiry, aad vhta tbt book b cUnrcr mad origiDal tbt intoiwt Mooati kon^ aad 



oo4«ctttrt b rifd, endowing tbo aost ualikelv peopio with aathonbipk • • • It ii 
vwy brilliant, vtrr forcible, Tiry nd. ... It n perfect in its way, m ttylt daer, 
•harp, aad forcible, the dialocne epinaauaatic aad ■perfcling. • • • Inoiiah haa 
been eaid to show that 'The liypocnte* it a itriklBf aad pewwfbl piece 01 work, 
fakj[ that its emhw has wtiMiihtn his daiss to bo comklerad a writer of atiaiaaiBty 
aad farilltanca." ~ 

Dally Qraphle.— ^'A very asoral book.** 

Publlo Opinion.— ^* By an ovenight this dever book has bees aeeifooked, aad 
w« think h dae 10 the iwloMwa aathor 10 offer onr haa&ble apolocies for the 
tiooal aeglect. ... Thb tragic bddeot briags to aa aad one of tha awtti 
works that have appeared in iSgl* 

Court Circular.— *' The work is decidedly davar, fidl of rsady «il* iparkBaf 
opigraai, aad catting sareasm.** 

Bcho.— ^'The story ie thoroughly btereiting, the wk aad eptgraai of iha wiltfa^ 
a not to bo denied, and altogether 'The Hypocrite' ie so briuiaat that it caa oafaf 
be fittiagly cooipared with 'Iha Graea Ceraaooa' or 'The Baba B.A. "* 

Morning Laadar^-^A brOUaBt book • • • tvidsatly the work of a !«■«• 
powarfal, aad subtle brain." 

Morning Post— "It is anikled to be ranided as one of Iha davir books of iha 
day. The writerihows artistic perception. He meinteins thronahoataa atawsphaw 
perfectly b harmony with the idea that hss suggested his work.* 

Birmingham Post—^'Thaworkisrenuurkablydanr; itisself< OMittw t; it is 

strong." 

IdOndon Morning.— **A remarkable book. . . • Clavar the book wndo o btadhr 
Is. Its brutally frank analysb of the temperament of a man with brain and bIm 
hopelessly diseased lifts the author out of the common rat of novalists, aad staaipa 
him as a writer of power.** 

Bhefnold Tolegraph«— ^'It is always devsr, aad oftaa am ama thaa msw^y 

dcrer.** 

Uvorpool Courier.— ** A genoinely davar booL FartheroMri, It b a book wkk 
a wholeso me moral vividly enforced.** 

Lady.—" Whoever the anthor may be, he has the right Utenuy OMthod, hb work 
b absoilntdy realistic, hb style b fluent and distinctive, and ha has Hitm vera focnity 
of gripping the reader's attention at the outset, and retaining it lo the vary last. 
... 'The Hypocrite' b something more than a rtmirkabb noval ; U is, in aftcfc 
a sermon, conveying a definite message to those who have Uia wb lo andaifitaad it. 

Liverpool Ravlaw.— ^"Tha Hypoorita* b a fine aovcL If the writer is 
and the vigour of hb work suggests that he is, he b the happy possessor 
of intttitioQ which b not aquaUed by our greatest living authors. Hb sto^f is 
tersest, the keenest, and most <w*<^w«»t«ir itiidv in mental and physical 



that wa have en cooa ter ed within recent years. A book with a parposo orthfa 
must aeoessarily dabbb in cesspools, but in spite of this, aad UeiBrs. Mndiib 



Uad 
The 



Hyoocrlta' b actoally a highly monJ work, which will aa as aa snooanniaisat to 
the baalthy to avoid oviL and as aa fawsativa to tha avil to rstara to the ways of 
haakh. • • . Itbabooktoborsad,tobars8Maad,aBdtobaiOOBBMB«dod. IS 
wiU aathial yoo, U wiU horriiy yoi^ and b wiUdoyoa good.** 
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I i^nfffM Writers of To-Slajf : 

1 BeinfiT a Series of Monocraohs on livinfir Auth 



Being a Series of Monographs on living Authors. 

Each volume is written by a competent authority, 

\ and each subject is treated in an appreciative, 

yet critical, manner. The following are the first 
volumes in the Series: — 

^Udrfard jfipfmy. The Man and His Work. Being 

an attempt at an " Appredation." By G. F. Monkshood^ Author 

of " Woman and The Wits,"' " My Lady Ruby," etc Containing 

a portrait of Mr Kipling and an autograph letter to the author 

in facsimile. Second Impression. Crown 8vo^ buckram, gilt 

lettered, top edge gilt, 5s. nett. 

Daily TolCSraph.— '* He writes fluently, and he has genuine enthusiasm for bttsub|ecC| 
and an intimate acquaintance with hb work. Moreover, the book has been sulmuttea 
to Mr Kiplinz, whose characteristic letter to the author b set forth^on the preface. . • • 
Of Kipling's neroes Mr Monkshood has a thorough understandbg, aad hb remarks 
on them are worth quoting ** (extract follows^ 

GlObO^" It has at the basb of it both knowledge and enthusiasm— knowledge of th« 
works estimated and enthusiasm for them. This book may be accepted as a generous 
exposition of Mr Kipling's meriu as a writer. We can well believe that it will hava 
many interested axul approvbg readers." 

ScotsmaiL— " Thb well*informcd volume b plainly sincere. It b thorooghljr well 
studied^ and takes pains to answer all the questions that are usually put about Mr Kipling. 
The writer's enthusiasm carries both himself and hb reader along in the most egreeable 
style. One way and another hb book b full of interest, and thoee who wish to talk 
about Kipling will iSnd it invaluable, while tha thowunds of hb admirers will read b 
through with delighted enthusiasm." 
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VOLUMES OP B.W.O.T. (lo prtpwatka.) 
^SflHM MnQli By W. L. Coomnm; 
^Sn/yt f^e/fdHH, Bj Waltui JnumLa 
X^ Mrtk B,T.Bo(U.P«>.«xo.. 

TikAtrd VSe ^RfiKsnie bjc ramou guu.' 
jfiiAiir TUfmff 9&ienk bj hamiltov Frm. 

TIf, '€i ^enfey, vbA the "Natiomai. Ohutu* 

Gnapk Bf Ckmuw Commb 

POCTBY. (AMDftBW L4IIO, EOMUMD GOMI •aA WHUlKt 

Bitpoiti) Bf Sir GiOftOB Dooolas. 



IKwrKilSif TUfiiia^ ef Tonltqf. By jutmi 



UAlflCAfOftO. 



92f 2B0S^ 1/ 26)^ A Few Memories and Ra- 

coUcc t fat (dt oauulMi rcbM). Bf Clbmbict Soorr, Aatbor ol 
* MidoMMi MK" ** Fpppybad,** tie With Fdctnit ol tbt Aalbot 
tea tiM cdttoltd PiubUi^ bf J. Moamcal Tliird EdilioB. 
OovB tvob critoe bBdiMH gilt lettered, gttt top. 

w«iiy aiAcr. p. ocmm*) mi*: 




Ub* at «Mli llM anrafav. alUr A tef^ i4fht^ ««ik« aM i«M MMli; ««wy iM ««m» 
kl»M«aiy4hyr.t»fkMiMii«MfolMah«4aqrteipip» iUlrt^Jlar 
■M difMii* fcr t «M M^ tad UflM kMm4 MM avyB, Mtf ite <hM& •# Bf 
Piibn4 bai«iBilMi|hg iMk fpiB ite tlMitf** !• aaha a MMiy alihitl k CM 




00 CmB Com^ Chufait Ci«i lUoftA^ Vnte^^ «^ 



Ortciiinir & Co., LtiLt Pablishers 



:4 Trip to 9anui0XHl, and other Hamoun of the 
Hoar. Bdog Cootemponuy PScturct of Sodal Fact and Politictl 
Fictaoo. By T. H. S. Escxyrr, Anthor of ''Ptenooal Fofcn 
of the Period," "Social Tiransfon&ation of the ^Hctoriaa Age^* 
*'Piatfonn« Pretit PoUdca, and Play," Etc CkowB Sn^ art 
doth. Gilt, 51. nett. 



Standazd.— "AbookwhichitrnmoiiBcftomcovtr focovtr. Briglu «piKraaM 
in Mr Eftoott't tadricAl pktoret eC Um mod«ni world. . . . ThoM who now tbo 
Mpects of politics ond aodct^ will, vodottbcodlj, bo tbo tank to recngnin tbo 11011 oad 
■flroitnrw with wbicb bo stnkoo at tbo wook piacto la o world oCiotvigoo oad ^■'Him. 
. . . Tbcro io o fraot dool of torr dovor tword-plnr ia Mr BooolA doicriptio^ of 
Dnm-Dom (London)^ tbo copitol of rorodosio (Knglancf). 

Ooort OlrOOlar.— "It ii briUioatly writtoo. oad wiU aflbrd kow m^nwrnx to Ao 
diioimiiuuiof toito. Its ntifo is kocn-odgod, but good-bttSMOiod wniiiih to ban ao 
ooo ; and ia wit oad (may aM toyT) itt uapodoaet sbooki caato a raa on k at Um 

lihroriot." 

UA.?.— "AiporUiacploooof poUticolaadtodolndrOb Mr EMOtt bosprinklfla hb 
pagei witb biting opigram and bamoroos inanoado. It io a aMMt oawiMng book." 

Atbenaum.— " Ho oomtontlx Mggotti foal opiaodct and loal pvioai. Tbtn ara a 
good nuui7 ratbor prottj opigraaM acattorod tbroogb Mr Escott'tpogos." 

Bootsmaa.— *' A brigbt, witty, aad aaMttiag voluaM, wbicb will ootwtab Ofo ifbody 
wbo takes it upw* 

Newcaatle Laadar.— " Mcnrs Greening are formnato ia boiiy tbo pabUsbsrs of a 
volume so bumorous, so dextcroos, written witb sacb knowledge of noa and affairs, aad 
with such solidity and power of style as Mr T. H. S. Ksoocfs * A Trip to Paradoaku*** 

PabUo Opinion.—" Mr T. H. S. Esoott throws abundant buaioor bkadod witb poagcat 
sarcasm into his work, making bis pictures Toy apeeable reading to all bat tbo Wctios 
he has selected, and whose weaknesses be so skilfully Iots baro. But tbo Tsry clevor 
manner in which the writer hiu the foibles and follies of bis fellows must creato adaura> 
tion and respect oven from those who view his satire with a wintry smiio. Wo liko bio 
writing, bis power of discernment, and bis high litoraiy stylo." 

^eopfe, ^faj/6, and ^faced. Being the second 

Series of "The Wheel of Life," Memories and Recollections of 
'< People " I have met, ** Playi " I have seen, and ** Places " I have 
visited. By Clbmbnt Scott, Aathor of " The Stage of Yesterday 
and The Stage of To^ay," << Pictures of the World,* "Thirty 
Years at the Play." Crown 8vo^ cloth gilt. (In preparation.) 5s. 

^^^iiferd 6y tiHe ^ea. " seaside and Country Sketches. 
By Clement Scott, Aathor of " Blossom Land," "Amongst the 
Apple Orchards," Etc. Frontispiece and Vignette designed by 
George Pownall. Long xamo, attractively bonnd in doth, lu 

Observer.— ** The little book is bright and readable, and will ooom liko a broatb of 
country air to many unfortunates who are tied by the leg to daair, stool, or ooontor." 

Sheffield Telegraph.—" Bright, breesy, and altogether readaUo. . . . Bast Aaglla, 
Nelson's Land, etc, etc., are all dealt with, and toocoed lightly and daintily, as bocmaoi 
a booklet meant to be slipped in the pocket and read easily to the plnoring acoempaaiaiat 
of the waves hudly lappmg 00 tbo sbingle by the shoro."^ 

Dundee Adverttaer.— "It is all delightful, and abnoet as good as a holiday. Tbo 
dty clerk, the jaded sbopinan, tbo weary milliner, the pouimistic dyspopdc, should oadi 
read the book. It will bring a soggostioo of sea bressss, tbo plasb ol^wafos, aad all tbo 
aocessoriesofaboladaybytbesoay 



ao Cecil Court, Charing Cross Road, London, W.C 



OrMnlnf & Ca», Ltd., PnbllslMrt 



I^Smr ^moM ^am/eU. (Sakah BBaKBAwr. 



HnntT IiYDiOt BnftiouM 
Toun RonsnoN.) Bf 
portnJUi OovB Svo^ clods 



Tan* Wiuoii Basksit aad 
Clbmbnt Soorr. IlhNtmod wiili 
6d. 



I^Smr ^2Mr ^^KvKtf IffeiM By •^a chubch. 

MAH.* CkowBifo»doUi,5ik6d. 

J^'^ 2B^ 1/ I^JMre With tome Stories from 
tiM Blia Mnmm Bf R. J. Fowtt-BuuLBV. Ptofwily 
lUtfitedL Cfown two. cloch, !». 6d. 




52f .^^ 1/ ^Smr/KMr md Public Spetking. By 
Ro« FBBOOtON. Witli ui latrodactko bf Gao. AiWiiinii. 
Dtdkited by pcnteloa to MiH Eluji Tbut. Sooottd Bdhioa. 
Oovs tvob ■traQgly booad la clods la. 

Bfaa-^A «mIU 1Mb kwk. W« mm iiiiiialj iir I li •• iIm 



-••A 



It oq« m 





MBMBI SMT MVt tMBC ^ 
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Qrcenin^ & Co.» Ltd., PabUshers 



^ie 9^aiii of tAe Afottf. Being Bmys on Cooti. 

Dcntml Art and Utcfatora. B7 S. C de SouiOlii^ Aatlior «f 
**A Piriikn in America," etc lUuititcd wiA portnlUb •!& 
Crown 8fto» doth gilt, zoi. 6d. 

J^ jffktoiy of flurAerv Tilfymei. By Putcr 

B. Grsbn. This inteicitinK Book ii tSe icsolt of many yaan 
research among ntmery Iblklora of all natioMb mmI traces the 
origin of muiery rlqrmea from the earlieit timea. Grown 8vq^ 
doth, 4s. 

^e &ear jffooA of t6e Afkiife. Being u 

annual record of critidnnt of all the important pfodnctioiii of tht 
English Stagey with copious Index and complete Outi of onch 
Play recorded. A usefnl compilation for studcnta of the DnuDsn. 
About 260 pages, strong1<; bound in doth, 3s. 6d« 

e^ 2uaint "^adf J^ttfffia. Descriptive Sketches. 

By T. West Carnxb. lUosUated by W. S. Roobm. Long 
lamo, doth, it. 

Obserrer.— "That East AnglU excrdact a ytvrj potent spall over tboaa who ooot cohm 
under iu influence U iwoved hf the case of George Borrow, and aU who shan fai tba 
fascination will delight in this brightly written, compaaionaUle littU vohMMb* 
Blnnlngham Argns.— " Interesting matter entertainingly told." 
COaagOW Herald.—*' Mr Gsmie'i book is thorooghly charminff.* 
literature.— An asthetic volume as pleasant to read as to look aL** 

Onardiant— '* Just the kind of book that woaM help a tourist b Notfelk tad Sufclk 
to see what ought to be seen with the proper measure of enjoyment.'* 

Qraphia— '* it is a prettily got up and leadablt Uttlo book.** 

Batnxday S«?iew.-*'Wm U welcomed by an who have coma uadv tho charm of 

BastAngua. 

xf Miion jffdriff. Being Leaves from a Nomad's 
Portfolio. By Bart Kennedy, Author of '^Darab's Wtne-Cnp^" 
*' The Wandering Romanofli;'' etc. This very entertainbg bodk 
is a nanradve of adTentures in all parts of the world. Ckown 8vo^ 
doth, 6a. 

Woman and tAe lBlfif4. Epigrams on Woman, Love, 
and Beauty. Collected and edited by G. F. Monkshood, Author 
of <« Rudyaid Kipling : The Man and His Work," «« Lady Rnby," 
etc. Small 8vo, doth gilt extra, gilt edges, 3s. 6d. nett Fiqper 
boards, rough edges, as. 6d. nett* 
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7S^!feilfy and ^Otifen. Poemt by Wiluam Lunn 

LoMOtTAFF, Aalbor of ^ Piuiioa and RdUdte.* GkovB ifo» 
•fftcloclmiUcslfa,fiUto|Hflb6d. attt 

'Mr: 



kit rMl ira tad MMioa In aB «f Ui wmIl B« kat a 
. Thwt it OTqahitt ■ilodf k liii MtlNb* 

tiM 



•^TW fotttjtCMMitaitao ntily i»4aT, yti t 
Hantaan *M*ifTyt* kit Mck mi anvtoigaad 
•I ■otarykMB hMti W tay Kasttik aaiktr at 
Laagiiaff tklw ' waadt aM TWwaak* Fati 
I iifiMi apaaly iaviiiw ka ikaaM. W«« ia 
afa ika 



pbcath adalaaf flJBi^ 
■a vkiSrSrWMMi 




teaai awti^^ af Mr Liay^ra aMMa. 8a aSTS ^ 




Greening's Masterpiece Library 

Xhtfiek A. Buten. Roauu.ce. B, G»x B«CKn»l. 
Bdted Willi ui iDtrodaetko by JvfTiii HAmiAPO&Ow FWO-pift 
mtiirioiH by W. 8. RooBBiL Ciovvb Svo^ wt doCK f0t, |i 6d. 
Aaoiffbaitttionof thknoal ialanidnff aiidfcaciaAliMriiofV. • 

M4M0deM; or, The Deril oo Two Sdcks. Aa Dtof- 
tmltd Editta or Um CiltbfMd Ndv«l by Lt Saob, Aalkor of 
**GflBtei.* BdilidbyJotniiHAiiiiAioa&. Omni9«o^|k 

MUlffaM ^iUaije. a Tale or the Comumtan. By 

Jam Galt. Bditad wkh ui I ti odocdoa by fir GaOMB 
DoooLAO. OrawaSvob Si^ 

}2M«(Sr4 Prince of Abytttnia. A Tale of Adfeotm. 
By Dr Jovvtoii. Editod wkh aa ladodaetka by Jotmi 
HAHiUfoan. FWD-pift fflti i rinw by W. 8. Rooaai. Orowa 

7ke "SmameaM. a Tale or Uyttery and Admitara. 
Bf Thomas Mooaa. Ediiod wkh aa laiiodacciQa by laam 
HAlQUfoaik UkHCimtad. tvo^ art docb, |ik 6d. 

tkit mUttk mHm ^ 



m CacB Cooit, Chariiy Oo» Road, Loodoo^ W.C 



Qrcenlns: & Co.» Ltd.» Publishers 



POPULAR FICTION 

Novels at Six Shillings 

:0m CdAeure ^p04ffe. a Powerful and Dmmsde 

Tale, tnaskted firam the PolUi of Mdati OiaOKO bf 8. C de 
Soinoiiit Crown Svo^ doth, 6i. 

^ VOM 0/ J^/nea. ATaleoflAtfvelloiisAd?entiiiet. 

By Anma« Comtissb di BAiiiONT, Anthorof **neG«BdnMB 
DiggcTi** ete. Grown Syo^ doCht 61. 

jmOm • One Woman's History. An interesting nofd by 
T. W. Spbiobt, Anthor of **The Crime In the Wood," ^^ne 
Myttefki of Heron Dyke,* etc Crown S«o» doth, 6i. 

t^ ^M of iAe flortA. a Tale of London and 

Canada. By HxLBN Miucm. Crown 8to, doth, 6i. 

:lfAAe6 ^eff no TafeA. a Novel ByMrsALSSRT 

S. Bradshaw, Author of *«The Gates of Temptation,*' *Fabe 
Goda,"*' Wife or Slave,** etc. Crown 8fo, doth, di. 

VUeh 14 tAt iGriA An interesting Story by IiCarix 

IL Sadlsxr, Anthor of **An Uncanny Girl,** "la Ughtest 
London,** etc. Crown 8vo^ doth, di. 

^efferi of ^ire. a Dramatic Tale. By CoicPTOir 

Rbadb, Anthor of "Haid Lines.** "Under wUdi Ung,** etc 
Crown 8to^ doth, 6s. 

:4 WrfUe of 9f€ee44ify. a Powerful NoveL By 

HsasERT Ax>AMi. Crown 8vo, doth, 6s. 

Sf ^ly in f/ie TligAt An exdting Detective Story. 
By AaNOLD Golswokthy, Author of ** Death and the Woman,** 
■'Hands in the Darkness,** etc Crown 8fo, doth, di. 



r 



SO Cecil Court, Charing Cross Road, London, W.C 



Oreenlni: & €••• Ltd^ PnhllslMn 



^ ifoaaf t^emOgd An Uocoowicioaal Dcamatie 
Satkkd Tak. Bf ItiDOiB a Aicnn, Airtbor of "Ab Odd 
Uuf% Slofyt" *n« Doom oI Drntitj.* ma, Ckown fvo^ dock 

fluktiU.! ■■t»iiiilirtif;teinpli|i iiiiii 




T«lM 



b dMMOv te4m ■«• |AWx tec 



pMdMlaiMg* 



, ••«» villi tfrik^faKUi 




•MMMckba 





■fM tad VMBM «• SMI W« Ml UM HM MM 

^ jk«v «M0M !■ Mr **"* 

A MTTfevMck ik«« b Ml * MlpM,Mf.M 

■M M«<iltM«A«i 

Al0drf Ult I ■ J* k hiHi, Ai 



Pw—lki 81017 «r tiM tnmA RovolMka. % tiM AaHMt oT 
•"no Hypocrito" tad ^Wm Moktolf (U piiymiiM ) 



POPULAR FICTION 

Novels at Thrcc Shillings and SixrcNce 



ifikm4/ ASocbJSatiiv. By 

oblo Md hilMiii^ nofy of Modm Ufe ia Loiidoa Sodity. 
bo p owo i tbl v«cli.writt«D wtek oaikfa^ TWdawi. 
tbo bcldMli tKitkif, oad tbo dkkfM 

ii iRkM kf OM or tiM Mft 

m oioik. iPi» |ii Mb 



7 This ii A remArk- 

. H 

plolii 



QrMiiliiC & Co.. Ud.. Pid>llBlwn 



iniknenf. a Rolutic study. By the Author 
^"■nMHrpoait*." Crawn Svo, dolb, 31. U. 

^^m^Vef ^mpfyfUftt; «, Tha Amatenr 

nmd. A T*k bj Tkbtkah Coirm, Anthw •# "Tb* Pottk 
Pap«n," Mb Cam tro, doth, 3*. 6d. 

Tie Wemf Weff. a Tale of T(HUy. By Mn 
Auc HViuAK) AatbM of "T^ Erolntlaa of DiphH," "S« 
Rnai S17 Dftui," ate. Ckawn 8vo, doth, 31^ 6d. 

2on&4t>ii> An Hiitoricid Romuice. By Crbswick J. 
THOMitON, Author of « Fotea RoautM sad PoIien Ujttedc%" 
"The Mritay ud Romim of Akhtmy ud FhanMcr," Mc 
Crown 8to, doth, 3*. 6d 

9iiv 7mpta(ioii of "SlitA WaUoM. tj 

Stsnky Hall. Crown Zm, doth, 31. M. 

9j^ ^entiematt Wi^er, Realistic Picttim of ure 

b JobaonMbnig. B; Anka, Comtkub Dt BaiMOirr, Antbor of 
<' A Son of Africa," etc. New Edition, imUed to due, with » new 
Pre&ce. Oowo 8to, doth, 3^ 6d. 

The ^Wort/ 0/ Ta/e. An interesting NoyeL By 
HiNXV HsxMAK, Anthor of "Eafle Joe,'"'Scu1et Fottnne," Mc, 
■nd Joint Author of the "Silret King," "Chuidian.*' Crown 8*a, 
■rt doth, 31. fid. 

Tnnltr Fair— "Tii< hud Uul vr«ie il;< 'Silvo Xlnf ' hu by bs Bum bM la 
nuuiing ir punlisf bnud clfecii of l^chl ind jbadow. Tb* dcKiliiUon at tihb Bnad- 
BOOT £ w« rancY, done from actual daoilion, II b quit* IHW.* And tb* oltic of 
BUdi And Wluta sum., it up pithily ns " • umy wbich bsldi sw unoiiea nad iip 

■uioabunjDced In ','..' : .-( r„.: .una or tlr Hhku'i itiwBi^ha bvuUiful 

CDUBtTBrDmutain. ' -' - ' 7 -rror the st(nn1«a plua, th( BanollMter 

Opitnerur): "Tbr . .•»> viviill> ponnj iho lonlytpMi brtb* 

■iBdmi TUiar, whlL. .. ^ iJi.Irici iii* rdthfollrnpnidKadu >abi- 

Tb* WMUj Ueiinir7.— "Mi H*nr|r Hsain hm anfitOj id 

BOHl if Ih* fml umy oT nailin. Uk* • ctlthnud lad ncli _. 

b* iamublT ' ModHt lb* iiiiH,' Mid hoix tba popolaritr o( bii « 

Doval. ' Tb4 Sword cf Fam,' '^^*»t*** all tha ■■Hatali oT ft pepulv ■Btrr. ji m wu 

- ■ -. . ." rfiif,„dliielikiu,«iid.bi».ll,rfehi (riuptoOTw 

iM (ba nibor Bpon tba, oaJHJon of kU ibu ta illmi ■■ 



kbltorUMyteeOBdtbinKntailUtiaoftbiBiHtiU'atiBiBdad. bbadosand 
hm^^mAtoMt IBtbiwnuc,aiida nlianiii to ll» ftm. . . . ThananqBh* 
cw*M* «f ancdiac aaTOB* a ptaaaaal <*«oIb^> naiUin. a naauk ukU dcM bm totif 
l»lhagiMaM»ntyaftha»»di«»BeTalfc* 

10 Cecil Court, Cbuvog Ciqbi *%■«>&, \j»i&nv^ W.C. 



Oreenlns & Co., Ltd.t PubUtlMrs 



Owim Xatbor or «« n« GvMt Jtkyn DkMM 
bf W. 8. RoosBi. CkowB ifo» clods jk 6d. 

la— ^W« kSMMftd ilMWck *««llirt ft __ 

te iii««b» tl Tihhi, tfc— ii Ml • ihtb fimgi wB ii ifi ftp •^ 






has glw * tfcto 19 kb 
* * i^ 

riMH llM ««ll b CfafWlf 
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• QptillWI^* 

CMMCnMi M 



Mr J. I. 



92f ^VWr ^Mhtt. The Study of a JetloQS SouL 
A Fovtrlal NovtL By AimioifT P. VuT. Cofw <irifptd bj 
ALVtiD PiAOA. CSrofwo Svob aft doCK y^ 6d. 

r Hill t til* •htthy liiA wMcPtST^wfair fcaiilii hf wMiBt \ wif Um i%Mym^ 

timiii tUal •fliwtwAM,M4liwW4.faKiyttqrbliii>ythiy>Waiit 

«finM.HMioliWiMiteMk«lafaMtoyMA. iHt Wtkiiia lailiiiily mi 
•Ut «M^ tad k it mmtM !■ a akM." 



«ritt 



fealHrii«llM 

ktvktkivkka! 



lib 



TW««l«l*j 



Ite fflal b wil aiMiiiid, M^ v«l 



iBiirr.cryi^t'Jub* 

WMA-^Aa lb* m^ ol a 

SBiMMM^ la iMa itonr b «f mc» a 

m b. fcr IM (■ b k ikiQ kaa 



b a 



and aat a Itala Mial^ ^lMi ia ril^ tha ^ a »i — tQ 
▼■^ ««k m^SLm liiiwcT i— M^wllLrSl 



iadM 



Wa 

Thwtbia Mr 




<b\aa iia 4« afca ki ■aktaf bb 
ika kmaAab tebii bM fMinb 



(%rik[(/tim4 9hrfkMe. 



DVWUM 



itemibii 

|i.6d. 



Gcqr. Hostel N 



Betof tbt Coiif— ioni of 

A llOfy aMMOd Ml BCt* piWlbf 



M CmS Cooit^ Chufaw CtQM HMdt 
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Qrteaing & Ca.» Ltd., PttUlshcn ii 

^e Sh/beiiYe ^tknt. aa Bxdtiiig Tak or Adr 

ventaxe. Bf W. PateickXjuxy, Aotliorof **SdMolboyB'I1uM^'* 
etc. Clown Sto^ elothy ^ 6d. 




MDj Tttesrapll.— " Lovm of iIm trnwirioiyil b fidiM will iad alwitiao of ofl»> 
gdQ «M«udiiaMOt b Mr W. P. KtUy't mw itonr. lo tho way of aei 
fltartUng litoadoiis aU it fiih that ooaw to tiib fafonioaa anthof^i ML Tho 
prtadtavt naiaro tha aurvaki of lattar^y idMCO, iW astiavagaBOot of Imom 
aU tbMo ha daaMfooilf ■■•• for tb« porpota of bvolvlac hU *.«f0 b p 

which ha DO If dantaiooily aatricaiai him by aapodhnti which, 

Ihip BMy apptar to tha «BiaMfiaativ|^ art oirtaialy mc lacUag b flt%iaalil j of 4oibih 
or davaniait 9i oonitractioa. . . . This it a fpadoMo iocldaa^-thooo whkb neeood it 
dtfiva ihair opadal bioiait ftoai tha actiooaf Kootsaa rayi, inhtonaaiaii lowat% aad 
davaolatbg iaandatioiM. Tha hook it vwr taa da Dit thraaghoal« and oMb hoppJljr, 
What BMfo oaa tho avoiago bovoI toadar with fer b holiday tiaa t ** 

ObMmr.— " A rto^r ftdl of oultiBg advootani'' 

ffttarday B<fltW « — ^ IW plot k i i^wi io o i, oad tha ityb p I ta Mnf .* 

Utenitart.-^'*na Doloaiita Gavtm' hasthanaatoiaritofbobfVBy woDvilttHk 
Tha plot it Mfwatinnal aad iaipvobabla anoogh, hot with tha aid oi tho atWat^ hflght 
it OHiiM m aa a fi aoa bly aatil tha hut chapcor." 



Orttla*" It b a twiational aoval with a dash of psaado-odtBtiie btoiatt aboat b 
which b wall cabwbtad to attract tha pahlio. It ls» a wioofi ^ woU wiiif 



MaWfiharter OnardlaB.— " Mr KaD/t floaat, rapid Ityb makao hb itory 
raidable and amusinf . Hb Irish serranL ooa of tha priadpal charsctars, 
a gaottioa Irish disbct almost as rara b fictmn as tha imltatioa b 



81 James's Bnd^—** Truly thriUInf and dramatic, Mr KaD/s hook b a cbvarty 
written and absorbing romsnrt It oooclodas with a trtOMndoas sosao^ b whidi a lala> 
aod'daath strugg b with a madmsn b tha midst of a raging flood b Uw loadliv 



madonna mia, and other stones. By Clbicsnt 

Scott, Author of «« Poppybnd," «« The Wheel of Life," •• The 
Fate of Fenelb," " Blonrnnland,** etc. Crown Svo^ doch, 31. 6d. 



PanolL— "'Madonna Mb' b ganulntlybtarssting. All tha storiot an good ; yoa aiw 
' Scott Crso' to pfck'smwhtro yon Uka." (Tha Baxon do B. W.) 

Weekly Soil—" Shows Mr Scott's sturdy cboactar paiatbg aad lovo of pblummia 
advaatttra.** 

Weelslj Dlepateh.— "Tha book b characto rb tic of tho work of its aathor-Mght, 
brilliant, informing, and anrrrtsinlng, aad without a dull ssnitaco b it." 



St Jamei'a Qasette.— " Full of graoo and seatimont. Tha tabs havs aach ttair 
indtviduality and bcerast, and wa can raoommand tha wfaob as hoalthy laikathmoat for 
tha Idb or waary bcain.** 

PelieaXL— " Full of livings braathing, human btarast. Fow writors possiss tho gift of 



brbging actual axiiteoos to their disiractcrs as does Bfr Scott, and in tha pages of hb 
newest Dook you shall find tears aad smiles, aad all tha amotions skilfally anaagad aad 
put b true literary fashion.** 

World.— "Clement Scott b nothing if not sympathetic, and ersry one of the tea storioa 
b not only thoroughly readable, but b iastioct with sentbient : for Mr Scott still retaiaa 
a woadenul enthusiasm, usually the attribute of youth. ' MfUng' b a vacr fhash aad 
ooovincbg narrativa. founded, we understand, upon tnrth, aad coBtsiniM witab a saull 
compam the maferisis for a very stirrbg draam. * A Cram of Heather,'taot b a chana' 
lag loamaoe, told with teal pathos aad Jaeling." 

SO Cecil Court, Charing Cross Road, London, W.C, 



It OrMoln^ ft Co., Ltd., Pabltohf 

Tie ^adotd m Tie fHaMe. a T«ie or 

RtUgioo Md the Sci^t. Bf CAMmix Ra»>Bbowii, AaHMt «l 
**T1m FiiifKcUoi «f Hit GfiM^'' ** KWi^-Oqp^ Baoi^'* etc 
Omm tvo^ ail doth, gQt» 31. 6d. 

93^ 2£ra^ 1/ i9fo ^£eom£ a Powerfu md 

Faadnataf Novel B7C11AS. L'Bnjci. AirtboreT^'neDevaiB 
a DMftiaa'* Oova tvo^ eil dolht 31. 6d. 




POPULAR FICTION 

Malp-Crown Novels 

A fHonfe ^&H!x a Tab by HtiiftTK Sum- 

UBWia, Airtbor eT «'Qm Ved^* •«Wlili Fke ead Svefd.** 
eiCi* ele. TkaMkted bj 8. C dt SoiMOiii, Omm ti^ ait 
doth, with a Mw Pettiait or tlM Aather, lb 6d. • 

Bf W. UmcBa LoNOtTArF, Amher of *^eeds aad F hi a n^ " 
elB. Ab eMitS^f lale. deMriptife el the ** BehM^ht-BeflMl el 
the Mataeb Behearia.* Omm ivo» doth, ib 6d. 

FOUCB. Two iiofiai bf a F. MownMOOOb AMhor el *< N%hi. 
•"Radiafd Kiplk^t The Mas aad Hk Weifc," 
aad The Wka," ete. Omni ti^ elelh. tk 6d. 



00 Cidl Cooit, Cbarinf Ooii 1bQiA«\iMA«K*^^ 
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^e ^fmoaite. a Modem Realistk Nofd or Odbnl 

and Londoo Life. Fourth Impiarioo. Ckown Sio^ doHw tt. 6d. 



Sally TttegnViL--'' A book by aa aaoiiTMoiM Mihor •!«»• ivMMacMdB loqi^ 
■ad wbta tb« book b doi^aadorigiaal tba fattfttt boooatt MM, Mi eoB|occ«a it li^ 

ilk MBihonUD. . . . It it vny ariUiaBl. vanr 



cndowbg Um awtl aaUkoly poonlo wilk MBlhonkip. 

fovdblo, ymj nd. ... Ills ptrfod b its imy, ia ttylt daar, abaip tad iBiciai 
dltlofnt tpftwmmtric tad tparidJaf . ... Saoogb bts btta aid to ibav tbat 
Hypocrito'^ii t itrikiaf tadpoworlol pbetofwoik. tad tkat itoaalhorbiaMahi 
hbdtfaatobtcoaiidtndawiiitr ofcrigiBtlityaadbriUitaeib'' 



of crigiBtlity I 

Dally QnplllQ^— " A vvy mon! book.' 

Ooon OtreoliK-*' TW ««k b dtddodly dtvif, Ml of fttdy «i|» 
tad CBiiiaff HKCtHa." 

Boha*"Tbo ■toryitthotoagtohtwottfay, tkowittadtpipaaioftkowridBgagtaet 
to bo dtaiwi, Md tltogttkw^TU HypocriM* iiiobrilUtat ikatil 
ooBptrid with * Tbo Gffo« Gtiatiioa 'or * Tbo Btbt B.A.'*' 

livaq^Ort OoarlT.— "A it a ola t iy dof batfc. Jtmiibmman, k h m 
wkoloMiM wmJ vivkilj oafatatd.* 

Lady.— ^' Wboovor iho talhor nty bt^ bo kai tko r|gbt Uioniy BMtbod, kit fpodk h 
tbMbiioljr ntUitie. bit ttylo it flatai tad disiiactiva, tad kt hto iko ma tedlraf 
griftpinf ibo Nodori atttatioa tt Iko oataol tad lottiniag it to ibi 
Hypocrito' it loniorhing aoio tkta t lamtfbtblo a o^ptl i t it, ia o 
lag t dtfioito mtiitgt to thoto wbo btvt tbo wit to aadonttad IL* 

ifnffinifig Poak— "It b oBtitled to bo rtgtfdod tt oao of tbo dovw books of ika day. 
Tbo writer ibowt trtinic ptretptioa. Ho mtimtini tbioagboat aa tUMipbtn pmtmtf 
ia btmoay with tbo idoa tbtt btt taggottod bb 



• • 




^e WandeiittJlf Vomanoff. a Romance. By 
Baet Kennedy, Author of '^A Man Adrift,*' «*Dtna>'t Wine- 
Cup,** etc. New and Cheaper Edition, crown 8vo, doth, aa. M. 

Wona MUUfina. a Nineteenth Centuiy Romance. 

Being a Story of Carlist Conspiracy. By Hibul Danibu, Author 
of '< Our Tenants." Second Edition. Ciown 8fo, doth, aa. 6d. 
BOOkmaa— " A highly omotkNitl, dovtrly writtoa ttory." 

Lady.—** A thrilling roouaot with a awdlsvtl ttmonhtrt. tltboogb iho toiao b laid 
iothoCottwoldstothoyctr of ancoiSgB. The ttory is wd coestrociod, tad b a good 
ejuunpb of the widely im tg i at ti ve typo of fictioa thtt b to etgwiy devoocod by yaaac 
people nowtdays." 

eioyd'a— "The tutborbti woven a devtr story out of ttm^tutoiitls. . • • Tbo 
terest of the book only otttet when the end b fotcbed." 

SOOlaty.— "Altogether a Ttry intelligible tad bterettlag sto^f of htrigao tad lava. 
The author bte put wmm eaeelleat work iato the book.** 

Saatam Hozninf Hawai— "Retders will be fttdntted by the stlfriag tcoaos. tka 
•wiftly moviog peoorame, tke enacted tragedies, the wild, pttiioatto, uwlest wvoo 
^^ depicted in the aiost imtttiontl mtnner ia tab Tolwao.** 

^ X« Kng^lBllinan (Ctlcatta).— " It b t lorid ttle of Sptnish plottocs. . . . Aroaad Ikb 
N^entral figure the author weaves aa effective story wita jaat% thaa ooatiderablo skilL 
>^ H^ hts achieved a brillitnt saocess with the chtrtcter of Rofina ; it b a mtsterpbot ia 
V itt\ya way, tad iavostod with ftethaess, grtce, tad a nitgneite penoatlity." 

20 Cecil Court, Chaxiog Ccosa Road, London, W.C 
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\£orti c^27X7/. A Story of Mosio-HaU Liie. 
GioaoB llAXTTif. Oowii %t% doth, n. 6d. 



By 






fcra 




lMkA« 



«rik« 



Mi b ito book : i» 'Omti* fiwtTs' kM coMk 
fcr iMMMo. of tte icki Wt«o« Um kM aiii tte 

aniMlor 



vOiWiht 



koo • pocaHw loMvlodgo of tte * Hdii ' aiii 
oTckoM Jowfak 




Jowiik pottoat «W MaMfaMti 

Wo KlliMMbMMliM 

ripiboyJ«M. Hbini ii. 



^ii^ \£adp of ^€riAu)o(d. a Seoadooal Storj. Bjr 

LlOHAAD OOT&AM. ClOWB Sf«^ doCk. H. 6d. 



VOfftH BrtttKh IdfWtiilC-'' A ikriUhc mJo oTtoiPO 0^ 

WUttban Btfftow.-" No OM aa eoMlote of lock of MHoiioa. k b Ml «r 

opliodok Tko ckomMMO oio iw— viik • 

ItvolMiMofeod.- 

OOVt OmlAIV-^ li foaki^ « fcKfthr or Morr h ffMl 
•Madoo oMoy foon oflOk Wkrtkw tkk wm h tko 
iko book io iiyhr htowolhg, iko ckom«o« woU « 
■ottkiotolowgiiiirfiiii ■Myotooiit.* 

■0 CHVSIV OOSMiWOHBa M RHI OB 

o ^oik oC «Mo4y, oa4 koMt tko ottMn of iko i 

■fc or tko Uckor dMi^ Mf OottM'ki Mnr b MHfaioM. M4*««k It 

lOMtl 

'Wo 

_ o 

CmSL* "^ "^^ fw^fdit k«i*r 

Mn Alhwt 8b BiAMSAW, Asikor of * Fkkt Godi»* * Wilt «ff 
81ftf€t fit. CrowB 8f*Q^ docky M* 6d> 

b Morp Mi «r pow m4 



OMttlii-''Wo aa kiMtiNiiria«iii 'Tko Uiyor 
mummmi ^ria o kook vkick fanokoo tko omol toa < 




M OmD Cffv^ ClMirini Oon Itoid^ liwlMK^^ 
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Tlbe TieAurreetioM of jfi4 ^wm Bemg tho 

wtij oadid C oo fwriont of tlw Hoaoambte Bum i»»ft^»**»»t^ 
A Sporting Nond. Bf Campbsll Rab-Biowii; Asihor of 
*«Rkliaid Bttlow^* «Klgdiig Oq^ Raoob" dc Soooad Im- 
fttnkm. Crown Svo» doth, Jt. 6d. 



iatarday Boflow.-**A 

wMlDd—ckiB fat 




Tl5hi5»tid— bhaadltdwitk —fatto ikill,— <|U I lb 

miltWtw^aadtrtW ■■piikwu. TW whob «Hf kM a ncj 



bwtbk«ly«atatWtw^a«4tytW ■■piikwu. TW whob mhv kM a ncy 



tpoitJlV IlftL-'*n« duvMCcr «r tte bwtfaii fvw^ vte tdb bb iivy, b v«y ii«| 
nsuiMdraad tW rich /mrwmm. Piter Dmrbt. tkt Ofwoer of tkt Ikvooril* Ckat b 



DtariT Dobbbd hj th% anacraimlou B— acbic, b cbvarlv dnwa. Akotctbtr b b «■ 
•adtlof and an ancwnmoB taw, and b quit* oonKt fai all Um ipoitiaK datiibb* 

J^jiJia 9ilarAdett'4 "^periment An interesting 

Novel By Ellbn WnxxAifs. Crown 8vo» irt dolh, at. 6d. 
OntlOOlL—" A good stovy cbvwij told aad woilcod oat.* 

Ecba—" A vcnr aaival aad btcnttbg tab b canlUly ait fioctk \k Bba WQIba^ 
dcTcr littb book." 



Westom Horning VOW^^** it b a saaftlj writtoa aad duply htaiiiili^ itovy, vol 
oat of tlM btatoa tiadc of Dovtlbta." 



Litorary World.— ''Tboatoiyb ««n told. .. . Foor nqr chaptaa taka oa tbM IW, 

and sevtn Uvtly ooct foQoor.* 

PabUo Opinion.—" Fron thb point tbo Interctt b tba atovy b nch that thoia b oo 
pattine th« book down till cho dintmt»mtmi b laacbod. Tka writbg b n 

and tttluBg.* 

OriUa— ** A povorfttl story, oacooTsotiooal aa rc^urdt both loliibct aod . 

[Here the reviewer analyses the plot.) Tbb sttuattoo b bandied with extiMcdiaaiy 
delicacy and skill, and the book k an anmhrabb study of repressed eaMtaoaa." 



ISonitor.— "Miss WiUiaoks has here seised on an original oooospt, and given k fitting 
presentation. The 'experiment* k a novel one, and Its working oat b a deft pisca e? 

writing. The psychology of the work k faultless, and thk study of a beaotiful 

ment, u a cruoe trame, nas with it the verity of d« 



leep ohservatioB and acnia insight. • • • 
Wo await with consklaabb confidence Miss William^ nest veatora.** 



Bhoffleld Indopendont— " The writer has treated a delicato and onoraal sitoatba 
with delicacy and originality. The heroine's character k drawn with firmness and clear. 
ness, and the whole story k vivid and picturesque. . . • The history of the esperinMot 



b exceedingly well told. Keen insight into charactet, and clevernsis in its rtslineariim. 
aa well as shrewd observation and intense sympathy, mark the writei'a work. nAIb tfm 
atyb b tarae and dear, and the asanageflsent af trying aoanaa astnmaly SBofi.*' 



90 Cedl Courti Cbiivn^ Ciou Road« London. W.C 
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Slltnr^i Z2fMe^^S^ and other Powerfid and 
VMdIf-Wiittn Stoclti. Bf Bast Khiiibdt, AanSbm of **!¥• 
WAadcfioc RooMUMiif dt. New tad 



'WB te 



b lU 



Ba4fit-''A 






OsQPOk:— ** Mr BMt g— lij b a 



H««ill4» 




r, A fMCito MM, tick IMI 

Crttla-^Or a Mgyy i«itl»rii>» m4m, mi 

TW asiWv kM • rMUffkakto tftkal iv faMcfam 

• Uck«tttfi4M4«r 



■Mikf «f a 




Mi«riu 



Us MM 



ikt MM! WaadlU ikai hawt Wm MM kjr tW 
Wm a MyliLaai ikM b mm 



ttMi^ Mll|r MM MBMDM HI CHntS ■■■ Mjlib MM 

M «• kttM kafMM4 Ml fcr a Imm dM^ TWyaM 



Mr 



Mk b 



$&JBre iS^ ^W/ler.'' a Stocj or Utenur and 
TbMtiiey Ltfk Bf & J. AoAtm PrnkGnALSw 0mm Sm^ 
dock, Mw tad cbtuptr •Moa, n. 6d. 



ganOMim^ ^A 





k « Ma 



•i«r*TfiIk7.'«kkte 



kb 




la * 




. 'FaMiw tka 



'ba 



ikM. Amm« ika kMi McUmm la tta 

' ^>TK» P^» — <^tka I M III «f MM 




faABgW. 



W«Ma4tk« 

«rifctk« 




aMkM ^Mpbyft. Fm dtka^ 



baM 



%liyiii i i 1 ii l iiarii«M^r«»<«i » ii > >■ »» . tkMMaMhMaaya^MTMrf to OMaM 
iidkr «kk a IMte *m k b a MiMy Mmmv TZaTSata. tfM aMkMk tfM 



tk««Wb«Mklt 

ikwab Matty ttt 

Mffy Aur. ... It b a 

tka 
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CHEAPER FICTION 

reffean 7aH6. a 0>Uection of smart, op^x^date Tales 

of Modern Uie, written, edited and tdected by FHAinc M. BoTD 
(Editor of ''The Pelican.") One of the mort popnlar and enter- 
taining Tolnmei of ihort stories that has ever been poWlthed. An 
Ideal companion for a railway joomey or a spare hour or two. 
Crown 8to, pictore wrapper desipied and drawn by W. 8. ROGBBS, 
IS. (In active preparation.) 

^r WeMitt a ShmtJia a Psychological Mystery. 
By Cras. L'Efutb, Anther of ''The Lady of the Leopnid," 
"Miiade PUys," etc. Cover designed by C H. Bsautazs. 
Long xsmob doth, is. 



Ttatb.^*'T^ rtonr It writtn with tmuuMtiU limy ikSl, Mid, aotwU m—B^ lis 
ii qndwiiaMy fiitifinarinK * 



8ket0]L~"Ub«wdl-«ritt«i itofy. An adoiirabU limy tCyk, aataral aad o 
ooostractioii, t ucc cc d in oocnpdlisti^ Um nnder'i act«ttCkMi ihioasn mtttj 1km, W« 
to weloooM lb* author again, working on a largtr 



8tar.~*' May be guarantcod to disttnrb year ni^kt*! rest It It a gruieoai, i^aatly, 
blood'Cttidling, liair-erecting, lUep murdering piece of work, with a tlnll en every page. 
Read it." 

Sunday Chronide.— "A very dever study by 'Charles L'Bpine,' who shovid by Us 
style be an acoomplished antbor not unknown in other ranks of Ixtcratve. Be y ood 
comparison it b the strongest shilling shocker we have read for asany a day. Thn anriwy 
has soooeeded in heaping honor npoo iMrror oatil om's Uoed Is aBUed." 

^af %l6ematinff ^idotO, and other Frivolous 

and Fantastic Tales, for River, Road and Rail. By & J. Adaie 
FxTZ-GssALD. Long xamo, doth, is. 



Tlie Scotsman.— "The widow is a charmingly wicked person. The Hories nio well 
written, with a pleasant bomoor of a fiudcal sort ; they are never duU." 

WhitehaU Reriew.-*' Written with aU the dash and ease whkh Mr Fit»OeraU has 
accustomed us to in bb lonmalistic work. There b a breesy. invigondog st]^ abooS 
thb little book which will make it a favourite on the bookstalls.** 

Glasgow Herald.—'* Nonsense, genial harmless nonsense, to which the most '^prtims 
and morose of readers will find it dilBcult to refuse the tribute of a broad smiley even if ho 
can so far restrain himself as not to burst out into genuine laughter." 

ThO Beforee.— " Another little humorous book b * That Fascinating Widow/ by Mr S. 
J. Adair Fits-Gerald, who can be very funny when be tries. The story wUa gives the 
title to the book would make a capital (aroe. ' The Blue-blooded Coster* b an aaaasa^ 
piece of buffoonery.** 

The CQohe.— **Tbe author, Mr S. J. Adair Fits-Gerald, has already shown himself *o bo 
the possessor of a store of humour, on which he has asain drawn for the furnishing of the 
little volume he has Just put together. Among the tales included are several whicn might 
be suitable for readmg or redution, and none which are dulL Mr Fita<yeraki fianUy 
addresses himself to that portion of the public whidi desires nothing so much as to bio 
anrased, and likes even its amusements in small doses. Such a nublic will entertain itsdf 
very pleasantly with Mr Fit»Gerald's lively tales, and will probably naiM as its C s vo wlli e s 
those titled * Pure Cussedness,' ' Splidgings' runt Baby,' and * TheBhio-blooded Coatw.'** 



20 C^dl Court, Chaxinf^ Cioss Bwoad^ Loadoii« W.C 
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ifJbadodiA. A Series of Side Lights oo Modern Sodetj. 

B7 EuciST Mastiii. (Dtdksfd Is Sir Italy Irri«^) 
•vo» art dock. fOt tops. Si. 



m.mA 



2W 



AMri««r 

riilOTikhlMtte 



vkkiiMkilulL 
iraik«r 



TW 






• • • 



fktttA and tAe TUfomtuL 

AftJfOU> GoLtwosTHT. Plolara 
Stmb. Qroini tto^ it. 



A Powerful Tale. By 
dmm bf SvMiST H. 



'A cfafwiy MMiwrtii iiory 



aiii aaM««r 



s£^-b: 




«r MtMSiyb Ml 




inmiT WsflA-^w« 4» 



$2e $^R^S^^^dtf«^l^ A Mystery and ils 

Soltioei A DctMtiv* Skocy. By Rirmeroit Pvkb, Aeikor of 
^'Tte Mab who DbA p pw w d." Loef isbo» doth, 11. 
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Illustrated Books for Children 



Fom Fomnr Lmu Foul Written by DaumGiATi, with fidl* 
pagt DhMtntfioot by Waltbe J. M<waAW. 410^ doth botidi^ jk 

$2e )3nind 9anHmdrum, and olhor fimdfbl Fairy 

Taki for the yoothml of all Afei^ CKmet and Vm^ By 8. J. 
AiMum Fm-GiKAiA Aothor of **Tht Zaakhraok and dit 
Blediefwitch,'* ^'Tht Wooden ef te Secret Gkftnw** *'11w 
MigMy Toltec," etc. Maay foU-pace and nnalkr Dhntnitioni by 
GotTATB DAUdL Seoond Edition. Sqaan Svo, ait doth, gjDt^ 
31. 6d. 



ladiea" yioieelaL-*« Qdto «M «r tfM WghiMi «f ih« MMM^ aia 1 

gpoetator.-** W«a providtd wick An m4 finqr.* 

BIonilBff Foat— **Brigbt m4 iboroafbly MMiiBf. It vffl pliMi all cyUraa. Tba 



EdlO.-"Or Om lO* (of cUUm'ft boob) b^fen «, Mf Adair Fll»<knld% *Onad 



Pa^iaadram ' b t&t cfevtvHC. Mf Fha-Ofald aaada aa i a tt a d tt i aa ta tba 



Tlmao.— " V«7 fiMdftd.* 

Ohordl V«W&— "Thb b 00a oT tha Mort daUf btfU booki of i 
iiaoa «• walooaMd *Tba Wal^Tpoff aT Why."* 

Scotaman^** Wm aaka Cba ayaa ar laadaft opaa wida with vwidar Md ddifht.** 

UoydlL—*' Win aaaaa an childm lackj aoaogb CO gat Ikia Mai aad pmqr 



PanVanOasattei— **AcbafaiMBttlaboalL Siomlf writtaa, Md tbarafim l» ba 
comprabcodcd of tka Toockftd Miod. It viO ka popalaiv fcr Cba «iil« baa a ] 
plraiing which b i 



Xdtaniy World.— "A bandanmaly booad, ■o a tb-watariag. fai avaqf waf 
voloflM, wrictaa aapadally for and a« hehalf af tba loddkr or cha aawly 

Peoplai— *'A daUcfatlvl story Ibrchildfaa, totthfaigbthattyfaof *AHcafai W 
laB<Cbat abo havbg MBM iavoor of Kiagky^ ' Water BahM.'" 



8VL— "Good ftkiry storba aro a aoorea ti awbrt!i« Joy and dalkht. Mr Adair 
Fiu-GaraM hrcaks limh maaoA and wiitas pbaiaatly. . • . Tha hook baa tfia addad 
advaatag* of hcing channagly iUoatratad is oobor hj Gaatava Daoi.* 



VOtttnCham Ooardlatt.— ** It b a aMrry hook, a^ ihoold kaap tha aaaanr hi a good 
haamv for hoora. It b artbtkally gat api tba ithiHialiuni hj Mr Oaatatva ubbi' ' 
of a high order of iMrlt.* 



KanoLaator Oonrlari— ^ it ihoold prova a gnat &fooiita with yooDcpaopla, baisf 
writtaa hy om who avidaatly takaa tha ataaat htaratt ia ikoai aad tkab waya. Tba 
laU<paga Qhutratbu ara vary pratty." 

Watidy Sua.— "Mr Adab Fli»Gandd b a watt^caowB wriiar of frby atorfas «d 
hnaMroos hooka Ibr jtha yooag., *Tha OtMd PaiQaadnii* b Jott tba tort of book la 



Mara of aU agaa, baiag Adl of 
10 a boat of coriooa paopla.** 



Court, Charing 



so Qrecnlae & Co., Ltd., Publishers 

Greening's Humorous Books 

92v ^fitmiRoie ^4tOra(6. ASerietofAmiifliiv 
SntklUctmAiSkaiclMi. By DkOID CBATk riufc ti lj Dhr 
baiMl bf WALTma J. UouiAK. OowB Swt art doib, jc 6d. 

^iSf $^/}Kr ^perA. written by T«ut«a»i CooTTi, 
AaaMra("ACa«Mdr«fT««ptBlkA.' Olattnud bf L. RAvm 
Hiu. Fowtb Edition. CMwd S*<t detlk, m. M. 

ni MTTUt r ARU At *»ik >dU« if *U(k b hM iHir, b • MiT tMv 
Cfc tiiM« >y fal Cm »d aiwffim W Mi U Kw Hit, •■ At— ■ -> p «■ > 
nM i->tk ikaM ■■ '1^ FM* Pm«;-- >T> >w fkiiaM BaOrTUimL 

"Tta* M* iKr dnfl (MiUac hi a* Mka ift uM — ■ •■ jlrt^i wM in (■■•■*« 

^ta-««UniMMi*K»'N9**ha*aB*tr»M.-* TWhaiUnO M l lS 
i^lf !■■■ "W.wyrf>ilMimi >.■■■.? iJm >Ua KUm M«A ■ ■ . Uataal 



IUauiU JS 



I Mm AMh kiaA . . . UatM 



«wk. H> lU—t HVi a^iMtaH a* a ■■^M u *« Wmjo ■w.^TW M 
TlWMl Ijnill III r t 1' • i1 I iry l«^ >«A*. MJ n >iitM<.^trf *» 

■^IMbPHM-t W« — r* ■>» fa* *»— "to *■ Mill ■>■-»>■■■ n— 
« tmf ■JiT« rt i fa» MJ li« « >il hMi i i w iN. 'TVi PMk Pa«*n' >■ hi I* 
«<«*fa^ku<i Mm tMi.-^ H-ltll. OaribcaarWataUHMOWartkato 
I M J H H . WW «rib Utt 1 ■« !>. Owft ClwlW ■— fc il ; -TVi m^i? 
«a> kM irniirf ■ MVT ^ »H> K-'* «ifc|fci«iillT —HT k^ ' Tka Pwtfi rkna* 
TW Fitn li i-H •■ hW* IU>a HOI-t tin*) ' ' * lUi l^^a tf Ikv 

^Jtf JSIxufR A Vohnna of Frifott- 



WriiiM fay Dam Lna Pnhiil) BlMmm by 
Stdocr H. itaM, rnak CbmNrtk, W. S. lUfMi, GMn* 

Duii AI&W B(yw ud Dm Lmm. Hfth ITmri. nnmlalni 
Xn OaptM, wd ■> AppndailM aI Dm Lmo^ witaM tqr 
CTtwia l SmCL Crown BfOk ut doih, |iU adtM, m. Tiniihi 
Editiott, nwad, pictan ••««(, la. 
DAS U30. an MOB^ k •qn Ibi U*w*Ml bfto*. " Ai fuMtM ■■MHln 
rfCWiJIiM mhto life mvtIi • w rWdJi — M »>« ■ ^ ^ u^- nS 

hHkTI^BH M ■■kk.--u*rca, - r.a «/»»■ % ■■ « i^ kM-tw te.--4Mi! 

feM 1^ hnM.--flaifcalU Tl»n 'Hh *n <MV-'-«»>aal'^ Tkw •»■ 

M Cedl Coot, ChArii^ Craa Rmdt U»kns*W<^ 



Qrcenini: & Co., Ltd., PuMishen ai 



IBaeAefor TSaf/add and other Lazj Ljxki. B7 
Hauit A. Spuek, Aothor of " A Codaiqr in Aicn^ft.* Widi 
Fifty Dhiitfatioot by Johm Hamall. Cvowb tfo^ art dodv 31. 6d. 

%2f ^iMSr^ ^^«^7«!ML Being the Father Adven- 

tares of Mr and Mn PoCtk. By TUtTRAM Goom^ Aatbor of 
*«Tbe Pottle FapefB," etc. Oown 8?o^ 31. 6d. (In pfcpantioo.) 



Guides, Etc. 



SmMMKMP* a Handy Guide for the Visitor, Sportsman and 

NAtmalitt By J. W. Cundall. Indodiiv an Article on 
''Literary Restaurants,** by Clbmsmt Scott. Nomeioas niua- 
trations. Second Year of Publication. Long xsmo^ doth, 6d. 

Vanity Fair.— "A captul I!td« gntd« book. No boDcy Tolome thb, bat a bandy 
booklet full of pithy inionnatioa oo all tb« BMtt important mttjocu con n e cto d with 
dty." 



OntlOOk.— " A handy booklet, ouMie tasteful than ooa is aocostomed tOw" 

Pelloas.'*' As foil of nsefol and entertaining infonnatioo as b an ecgaf mcaL" 

BoOkmaiL— " A very lively and readable little guide.* 

To-day.—" One of the best guide books for irisitots to London. It b a model of 
Inddily and informatlyeness, aud the profuse illustrations are admirably executed." 

OlaSfOW Herald.— "A useful little work for those who have no desire to wade 
thfoogh many pages of information belbn getting u^iat they want." 

J^menea ^Oroad. a Handy Guide for Americans m 

EngUnd. Edited by J. W. CUNDALL. With numeiotts lUustia- 
tions. Ninth Year of Publication. 6d. 

C^ 2uaint "^Mt j/^n^ffia. Descriptive Sketches. 
By T. Wbst Carnib. Illustrated by W. S. ROGsas. Long 
xamo, cloth, xs^ (Supagu 5.) 

&i4f€r6 6jf tAe ^ea. ^ seaside and Country Sketches. 
By Clbmbkt Scott, Author of '* Blossom Land." *< Amongst the 
Apple Orchards," Etc. Frontispiece and Vignette designed by 
Gbo&gb Pownalu Long lamo, attractively bound m doth, it. 
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20 Cecil Coutt, Charinf^ Cross Road, London, W.C 



tt Qreenlnf & Co., Ltd., PuMlsliars 

A BOOK OP GREAT INTEREST. 

AT ALL >OOKS» LLERS AND UBKARIBS. tlCOMD BOITIOM. 

RUDYARD KIPLINGi 

THE MAN AND HIS WORK. 

BdMT aa Attempt at AppfecUtkm. Br G. P. MONKSHOODl 
Witli a Pbftnit of Mr KipUni^ and an AotQgiaph Lattv la 

tlw AatJior in bcMmila. 

Owmm 99»t trimmn SmeJkrmm, pit ttf^ g/* mML 

A fiwoPMAVT ram oruiioiB 

Dally Tiltgrask.-OCr W L Cowniav \m " Books oT tte Day.>-~lfa 
«fii«i tocttUir, and mm gaaaiat ooihiitlifi Ibr Mi la b ito ct , oa4 oa lii—it ocaailal- 
■M* Willi iMtvwk. Mooo w . Im Wth Wot b-a ■oba iw od m Ut If iai » ti ^<wi> 
dkwKttrUck kctoriotte oMlnrbMtlbctklBtlMPivraco. . . . PC Hf OpilM^ 
kofMo Um M«Atlioo< Wot > tliowtk ooiltniorik^ m4 bb w^ria i fJ^tmmm 
WMtk^ttoOiW.* (Htto feUowt o loi« oMracL) 

tcaliwia.—^T>ib woD IrfomH >il«i i . . . h yhkly rioewo. Mi ifciiiMMi 
vol •codiad. oad lolnt poiat ioomiw oil iIm mmmmoo umc oto mimIIt pot MMa 
Mf Kiptii^ T^ wfiiof^ MMfcMJii CMffaiWli MoMtlf ood bb toodotyoW b 
iW OMM ■cwoobU «7l«k . . . Om »oy oad ■■■ibw. Im boob b Ml of 
cboMvbowttbioialkoboMMr lUplaoi vdl iod ta la«y«i 



oik oboM Mr Kiplaof viU iod ta la«y«AbK vb«o Ibo 
•r bk adakon win load kibfoogb vilb doUfbiod tfapoiby.- 

WtttacB Dally Prtoii— ** A ^ory pfoiwi^ofiby oiiiMpt, aad by a wtHor h 
«kbor«rY«M«MOMiferbMMbMa. . . . Tbio wiiiiioo of ibo wo»b oT mm 
vMoEapifoosibovibooMbold ibo otiiiriiaor ibow vba bavo voi oladiod Ibo 



boo coroMly coomIM a lot of 0M« loivoMiag aonv. 
bo kM odkod viib CM« and coMCMMiMMOM, aad Ibo Mnk b a volMM vbkL 
low oTKipi^ oa food vfeb pUoMTo.** 

SpocUlor.— **lt bvoryioodaUo. li itlb « oom iUi«i wbfcb 
olks^vito bavo kaowa, oad pato lofubof la a ooavoanai Ctvs Moay 
oiaof 




Moakibood boo vrkloa «bal aU tbo 



U* .Kiplii^i vn*{*>f« «¥?*• ^ VT* "M ■■iiiwii. Tko «««mo b a 



Ibo bold vbbb ipor b ibot b doqaad toao Md «Mo boo ^»tfM 
Glaba.-^'ltbooaiibobarfiboibkooHidiiMid Mibniiia baiilidtiar dw 

■■ WBMi^BIB^^ ^H^ ■■■■h • • • AHIB W^M T W aaHpSBa OO S 

■Moroatoipoikioaor Mr ICIpUaff^OMniiaoa«vb«. Wo cm vol bdboa lite h 

«0 bMo BMiy laiarailod Md appi«««as roadon.* 

triib Tbiia " ft iil ibiMbi iii id tanioii nnnriarioa if ibo ■■ 



^*^ . .* (Loi« tooualoa fidU ao.) 



or Mr lUpU^r* caraov «id Ibo ttory of bb mrioai vorbi. yoMTvETiolo ^ 
aad balakooToiikbM. ... Tbo book b vifcaoa brfltSTibaoafcifclly. mi 



r^— "II b ocalo la p oico pt ioa. oad oyaiaaibolic la Ibo ooffo af 
voi^p, wkb taM M Mcb oiCKiM oa viU 
... Mr Moakabaod'o 



Tart MMraH atalA--^Tbbwofh,wbb bbMiyyiipiii iiK aiB bo norii^ 

. .. 1W aaAy'doab uharb^ K i p Maa^ wotba, aad JSVSfidaS! f ii iifl' 
aoM Md w^Mgr la boM ibo roador^t Tjuiii lo tbtaaiboal, Tbo bl^ifbr ^ 



m CmSk Coorti Chariog Orm lUaA« IjooAwk^-^ 



cvoinf A Cd^ UiL, PoUislien 
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TdlMTU«CMisA.i^ 



Udoraa— 



• • 



VatMc 



r.llisAlbm 
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Cabmis. T. Wmi— 

la Qnaiat Bmi AaA • 
CommIv of TcmntAiliM cT. CoKttA 

CoinTti Tristrmn— 
PocttePapcn 
CoiMdy of Tompucioa 
Poctlo*! ProfTMt . 

COMDALL, J. W^ 



Anoricft Abraod • • • 
Cry in tbt Nifbt (A. Golsworthjr) 



Dawixls, H«b€r— 
DooaRafina. 
DtraVt Wino-Cop (B. Komiodf) 
^ ~ " Booke (Dan Lca^ . 



Womaa (A. Golf 



DaaLeao, Hyt 

Dtalb and cbo 
wortby) 

Dtvil ia a DobiIdo (C L'Epino) . 

Dtvil on Two Sticks (Lt Sag*} • 

Ds BatMONT, C o mt M M 
ASonofAfirIca 
Tba Gentlaouui Diggat 

DsSoifSON* 

Th« Path of cba Sool . 

Ddomita Cayern (W. P. Kelly) . 

Dona Rofiaa (Hcbcr Daniels) . 



Baet Anglia, In Quaint (T. W. Camie) 
"Bmgluh WaiTsat or To •day* 



Rudyanl Kiplbg (O. F. Mooke- 

bood) 

Tbomas Hardy (W. L. Coortnay) 
Geow Meredith (Walter Jerrold) . 
Bret Harte (T. E. PemSertoo) 
Riehaid Le GallioBne (C. R. GuU) 
Arthur Wing Pbero (H. Fvffe) . 
W. £. Henley (G. Gamble) . • 
, EagUdiPemaMiaD School (Sir G. 
2>MglM) 
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Riacaa (JilhidH 
MorTcaipcatioa. Tka pCa A. ite 

I%nr, Tlio <Oai mii 

BfCBMBtl . . . . • 

GM of the North, ACH. ICUidle) 

(SoUWOBTHVt AlPOlO"' 

AOyiathiNkbt . . 
Death and tba WoaMO . 
GmATL, DniA— 



PUIypingla 



Tba CSb J. A. 



Onod 

Fit»Gerald) 
Gassir, Percy B.— 

A Hiitoty of KoTMry lUifM 
Green Panion (A. P. Vert). 
OiOdu, 



4 
f 

S9 
S 



Hai ' I Sydney— 

Teaptatioo of Bdltb WateoB 
HamkttiSoaoFaaoiisC&Soott) . 
HsaMAN, Henrys 

The Sword of Fata 

Tba (Aaonyawui) • 



In Mbota Culo (H. SieoUewic^ 

In Quaint Ba« Aoglia (T. WrUndi) 



ocular Jiaslet(Dnid(kayO • 



Jocular Jiaslet 

JOMKSON, Dr— 



KsiXY, W. Patrick— 
The Doloinita Ca< 

KsMNSDV, Bart— 
AMaa Adrift 



Dareb'e Wine-Cap 

Tba V»adMlD« VABOBoff . . 
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The hoTTuwcr must irluni this item on or before 
ibc lost date stumped below. It anolher uur 
places a recall for this item, the bommcr will 
ht- nodRcd of the need lor an earlier rcmm. 

i\on-rrceipt ofmerdut notices does not exempt 
the ttonower from overdue fines. 



Harvard Colk«c Wldcncr Ubnry 
Cambridge, MA 0213» 617-495-2413 




